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Abstract

Stylistic studies have long been interested in the construction of meaning
in literary texts, as stylisticians believe that a thorough analysis of
meaning in a text leads to more appreciation of its artistry. The study uses
transitivity as a tool of analysis in order to discuss D. H. Lawrence’s The
Rocking-Horse Winner. The study attempts to fill two gaps in the
literature: (1) the need for more stylistic transitivity analyses that aim at
interpreting rather than describing the text using frameworks that are
rigorous, retrievable and replicable; and (2) the lack, in the current
literature, of a linguistic approach to D. H. Lawrence’s The Rocking-
Horse Winner. The study uses a framework of analysis based on
Halliday’s Systemic Functional Grammar, in which process types are
identified in the text and then used to arrive at an interpretation of the text
based on the linguistic analysis. The study compares the linguistic
approach to other existing approaches to the same text, namely, the
psychological, the sociological and the biographical approaches. The
study concludes that the linguistic approach supports the psychological

approach to the text.
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Chapter 1
Background to the Study

The current chapter provides a background to the study, demonstrating
the statement of the problem and the main aims of the study. It also lists
the research questions which the study attempts to answer. The

significance and the limitation of the study are also shown in this chapter.

1.1 General Background

Even to an intuitive reader of literature, literary texts cannot be explained
with intuition alone, lest one fall prey to subjective remarks and
impressionistic observations. Stylistic studies have long been interested in
the construction of meaning in literary texts, as stylisticians believe that a
thorough analysis of meaning in a text leads to more appreciation of its
artistry. Literature is a complex phenomenon, and the depiction of
meaning in literary texts is one of the main attractions in any work of
literature. However, the complexity of constructing meaning in some
literary works requires a special kind of attention to the way meaning is
foregrounded in the author's choice of words. Transitivity analysis, one of
the relatively recent frameworks developed by stylisticians, provides a
tool of analysis at the level of the clause, which aims at exploring the
construction of meaning as presented by the author through the text. The
current study approaches a literary text from a linguistic point of view in
order to provide a new insight into the interpretation of the text. The
study applies transitivity analysis to one of the most discussed authors of

the twenty-first century: D. H. Lawrence.




1.2 Statement of the Problem

According to the researcher's observations, there exists, within the field of
stylistics, a plethora of studies that investigate transitivity patterns in
different literary texts and make significant contributions to both
linguistic and literary studies. However, it seems that most of these
studies focus on poetry more than prose, partly due to the relatively short
length of poems and partly because, in poetry more than in prose,
"aesthetic effect cannot be separated from the creative manipulation of
the linguistic code" (Leech and Short, 2007, p. 2). Yet, it seems obvious
that the prose contained in works of literature shares something with
poetry, which sets the two apart from daily language. That something
gives literary language its unique, ambiguous, and highly connotative
nature, best manifested through the author's use of different stylistic
techniques, including transitivity patterns which are the concern of the
current study, and which vary according to the ideas and imagination of

the author.

Literary critics have long been discussing D. H. Lawrence's The Rocking-
Horse Winner. Most of the studies dedicated to this story draw their
conclusions using critical approaches to literature based on disciplines
such as psychology, sociology, feminism, politics, among others.
However, none of these refer to the linguistic component in the text.
Exploring the language of the story, especially the transitivity patterns in
the text, may result in a major contribution to both linguistic and literary

studies, as will be explained in 1.5.

Based on the above, there are two gaps that the current study attempts to
fill: (1) the need for more stylistic transitivity analyses that aim at

interpreting rather than describing the text using frameworks that are
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rigorous, retrievable and replicable; and (2) the lack, in the current
literature, of a linguistic approach to D. H. Lawrence's The Rocking-

Horse Winner.

The current study sheds new light on D. H. Lawrence's The Rocking-
Horse Winner from a linguistic-stylistic point of view using a transitivity
analysis framework based on cognitive stylistics and Halliday's Systemic
Functional Grammar (SFG). This which analyses texts at the clause level,
with the aim of drawing conclusions on the interpretation of the text,
which can later be compared and contrasted with the interpretations in the

literature reached through literary analysis.

1.3 Aims of the Study

The current study was conducted with the aims of:

1. Identifying the transitivity patterns in D. H. Lawrence's The
Rocking-Horse Winner using a framework based on Halliday's SFG;

2. Formulating an interpretation of the story based on the findings of
the transitivity analysis; and

3. Comparing and contrasting the interpretations drawn from the
linguistic approach with other existing interpretations reached

through the literary analysis of the text.

1.4 Research Questions

The current study attempts to answer the following questions:

1. What are the transitivity patterns used in D. H. Lawrence's The

Rocking-Horse Winner?




2. How can the story be interpreted based on the transitivity analysis?
3. How does the linguistic approach fit within the existing literary

critical approaches to the story?

1.5 Significance of the Study

The significance of the current study is twofold, as it attempts to
contribute to both linguistic and literary studies. It uses recently
developed tools of linguistic analysis based on Halliday's SFG in order to
analyse a literary text and arrive at an interpretation of the story derived
from the linguistic analysis. Such contribution will pave the way for more
studies into stylistics as well as provide students who are interested in the

field with a model of analysis that is rigorous, retrievable and replicable.

In addition, the study is also significant in its exploration of a widely
discussed text: The Rocking-Horse Winner. Various interpretations have
been assigned to this story using critical approaches within literary
criticism. The study attempts to shed light on the story from a totally
different perspective that has not been utilized before for this particular

text.

The current study does not aim to replace the previous approaches to the
text at hand, but rather to compliment the literature and offer new insights
into the text from a linguistic point of view which may lead to further
appreciation of Lawrence's artistry in writing. Guerin (2005) asserts in his
preface to 4 Handbook of Critical Approaches to Literature that great
literature triggers rich responses that can be both felt and reasoned, and
that "such responses come best when the reader appreciates a great work

from as many perspectives as it legitimately opens itself to" (p.x).




1.6 Limitations of the Study

The current study is limited in scope to the text contained in D. H.
Lawrence's short story The Rocking-Horse Winner. It is also limited in
analysis to transitivity patterns at the clause level in the text, particularly
process types and participants. The study focused on one strand of
meaning in the story; the experiential meaning. However, there are two
other strands of meaning that are not covered in the current study, which
are the textual and the interpersonal meanings, which might provide

further insight into the interpretation of the story from other perspectives.
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Chapter 2
Methodology

The current chapter describes the methodology adopted in the current
study, and provides information on the selected text along with a

summary and purpose for choosing the text.

2.1 Research Methods

The methods adopted for this study are selected based on the research
questions defined above. The study approaches the text from three
different perspectives, i.e. triangulations, corresponding to the three
research questions, combining both quantitative and qualitative research
methods. Triangulation is a term taken from the field of navigation and
surveying in which different bearings are taken to arrive at a particular
location (Brannen, 2005). In research, the term refers to the purpose for
which a mixed method approach is used. However, the purpose of using
mixed methods in the current study is not to check or verify one method
against another, as suggested by Erzberger and Kelle (2003), but rather to
arrive at a conclusion about the text using methods that would
complement each other, as each will be used separately to answer one of
the study questions. Brannen (2005) calls this method ‘initiation’, where
“the use of a first method sparks new hypotheses or research questions

that can be pursued using a different method” (p. 12).

In order to arrive at a full description of the transitivity patterns in the
text, the study adopts a quantitative approach to answer the first research

question. According to Brannen (1992), quantitative research is




concerned with description of the state of affairs using numbers and
statistics. Using the results of the first question, a qualitative approach, in
which the numbers and statistics are translated into commentaries on the
text, is used to arrive at an interpretation of the text, which answers the
second question. To answer the third research question on comparing the
linguistic view with the literary commentaries on the text, the study
employs a qualitative approach, in which comparison is made between

the results of the second question and the existing literature on the text.

2.1.1 Data Collection

The data analysed in the current study consists of all clauses found in D.
H. Lawrence's The Rocking-Horse Winner. Close reading was applied to
the text in order to identify all clauses contained in the narrative. In order
to facilitate the process of analysis and for comparison and contrast, the
text is divided into seven parts pertaining to the plot. The division is
based on Freytag’s pyramid of narrative plot, which divides the plot into
seven parts: the exposition, the inciting incident, the rising action, the
conflict, the climax, the falling action, and the resolution (Freytag,1900).
Freytag’s pyramid provides a sufficient number of parts in the narrative
plot in order for the study to be able to trace the behaviour of the
participant types along the storyline. Other classifications either provide
too many parts for the short story at hand, such as Propp (1968) which
classifies the narrative into 31 parts, or too few for a rigorous comparison,
such as Labov and Waletzky (1997) which has only six parts. Further

explanation of the seven parts is provided in section 2.2.3 of this chapter.




2.1.2 Data Analysis

The data, comprised of the all clauses found in the text, is analysed at two
stages pertaining to the second and third study questions. Firstly, the
clauses are analysed for process types and related participants and then
further classified into sub-categories within process types in order to
arrive at a detailed description of the data at hand. Tables illustrate the

frequency of each type in the text.

The results of the first stage are compared and contrasted in relation to the
storyline, for each part of the story, and used to arrive at an interpretation
of the text through the linguistic approach, after which the interpretation
is compared and contrasted with the existing interpretations reached
through literary critical approaches and contained in the most known
articles on the text, with the aim of fitting the linguistic approach within

the existing literature.

2.2 D. H. Lawrence’s The Rocking-Horse Winner

The current study conducted a transitivity analysis on the text of D. H.
Lawrence’s short story The Rocking-Horse Winner. This section
introduces the text and clarifies the reasons for choosing the text for the
purpose of the current study. Moreover, it summarises the plot of the

story and shows the division of the plot as adopted by the study.

2.2.1 Purpose of Selecting the Text

The Rocking-Horse Winner was selected for the purpose of this study for
two main reasons. Firstly, it is relatively short in nature and thus allows
for a rigorous and thorough analysis within the time limitations of this
study. Secondly, it is one of Lawrence’s most discussed short stories and
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opens itself to more than one approach, as shown by the different existing
commentaries on the story (Snodgrass,1958), thus allowing for
comparison of the approach of the current study with other existing

approaches.

The Rocking-Horse Winner is a short story written by D. H. Lawrence. It
was first published in Harper's Bazaar magazine, in 1926, and
subsequently, appeared in a collection put together by Lawrence's friend
Lady Cynthia Asquith. Like many of Lawrence's short stories, The
Rocking-Horse Winner depicts human nature. The story employs
tabulation and satire as the story echoes a fairy-tale atmosphere and has a
detached tone that moralises over the subject of love and money

(Stoltzfus, 1996).

2.2.2 Summary of the Story

The story revolves around a boy, Paul, whose family is always short of
money. The mother's obsession with maintaining the social status of the
family prevents her from feeling love towards her children who are aware
of the lack of money as they hear the whispers around the house, “There
must be more money!” Paul senses the mother's desire for money, and
determines to provide it for her. Paul asks his mother about their social
status and the reason why they are poor. The mother relates their poverty
to the father's lack of luck. Paul asserts to his mother that, unlike the
father, he is lucky, because God told him so, to which she does not pay
much attention, and as a result, the boy determines to find luck and

provide the money for the mother.

With the help of the gardener, Bassett, the boy is able to win bets on

horse races by 'knowing' the winning horse. With help of his uncle, Oscar
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Cresswell, the boy is able to deliver the money he won from the races to
his mother. The mother, on the other hand, does not seem to be satisfied
with the amount of money and the whispers in the house get worse. The
boy does not reveal how he knows the winning horse and keeps it a
secret. His secret is his wooden rocking-horse which he rides in fury

before races in order to 'know' the name of the winning horse.

With the whispers getting more 'mad', the boy becomes more and more
obsessed with the races and seems to be worried about the upcoming race.
The mother notices his anxiety and is worried about him. While attending
a party, she becomes distracted with feelings of worry about her son.
When she arrives home, she rushes to her son's bedroom only to find him
riding his horse so furiously while shouting, “it's Malabar!” until he
passes out. Neither the mother, nor the father figure out the significance
of the name, until they are told by the uncle that it's the name of one of
the horses running in the Derby. The uncle places a bet on the horse and

Bassett, the gardener, places a bet for the boy.

The boy's condition gets worse and on the third day the gardener asks for
permission to visit the boy. When he does, he tells the boy that the horse,
Malabar, won the race, and that Paul has made over eighty thousand
pounds. The boy regains consciousness and tells his mother that he is
lucky, to which the mother does not make any acknowledgement. The

boy dies the same night.

2.2.3 Dividing the Text for the Purpose of the Current Study

The current study divides The Rocking-Horse Winner, in relation to its

plot, into seven parts, which allows for tracing the behaviour of process
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types along the storyline. The division is based on Freytag’s pyramid of
narrative plot. Freytag (1900) divides a narrative plot into an exposition,
an inciting incident, a rising action, a conflict, a climax, a falling action,

and a resolution.

The exposition introduces the reader to the story and provides the
background to the setting and main characters in the story. The exposition
in The Rocking-Horse Winner offers a description of the mother and her
relationship with her children. It also provides an insight into the financial
struggle of the family and the mother trying to do something about it and
the children's awareness of it by means of the voices they hear throughout
the house. The inciting incident happens immediately after the
exposition and is often merged as part of it. In simple words, it is the
event that happens to start the action in the story; a single incident that
signals the main conflict in the story. In The Rocking-Horse Winner, the
conversation that takes place between Paul and his mother which 'angers
him somewhere', signals the beginning of a series of actions on the part of
Paul to prove to his mother that he is 'lucky'. The rising action is a series
of related events that take place as a result of the inciting incident and
often make up the body of narrative. In The Rocking-Horse Winner, as a
result of his conversation with his mother, Paul sets out to prove to his

mother that he is lucky by gambling on horse races.

The conflict is the main problem in the narrative. In The Rocking-Horse
Winner, the conflict occurs when the money Paul wins is not enough to
stop the ‘screaming voices’ in the house as the mother's extravagant
spending habits cause voices in the house to go mad screaming the
phrase, “there must be more money”. On top of that, Paul does not seem

to be able to 'know' the winner of several horse races and he loses more
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money. The climax in a narrative is the turning point after which events
go to the best or the worst depending on the type of the narrative. The
conflict in The Rocking-Horse Winner leads Paul to his misfortune as his
desire to know the winner for the upcoming race makes him exhaust
himself riding the rocking-horse and, eventually, causes his illness. The
climax in the narrative is when Paul falls off his wooden horse and

crashes to the ground.

The falling action occurs immediately after the climax, and is
opposite in nature to the rising action, as the story moves towards the
resolution of the conflict. In the falling action, Paul’s health deteriorates
and Bassett informs him about his winning the horse race. In the
resolution, the conflict is resolved somehow and the consequences are
revealed. In The Rocking-Horse Winner, Paul does win the money, and

his mother gets the wealth that she desires, but the price is Paul's life.
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Chapter 3

Theoretical Framework and Literature Review

The current chapter provides an introduction to the theoretical framework
within which the study was conducted. It begins with an overview of
style as a concept and traces its development into a whole discipline
called stylistics. Moreover, it introduces Systemic Functional Grammar
and particularly transitivity, which is one of its most recent tools. The
second section of the chapter is dedicated to reviewing the most relevant
literature, as it briefly discusses some of the major studies in transitivity
analysis and introduces the text which is the main source of data in the
current study. The chapter concludes with a discussion of the main

literary approaches to D. H. Lawrence’s The Rocking-Horse Winner.

3.1 Theoretical Framework

3.1.1 The Concept of Style and Stylistics

Style is one of the oldest, most disputable concepts in literary criticism
(Childs and Fowler, 2006), and it can be traced back to the 5 century BC
(Missikova.2003). Scholars seem to agree on the impossibility of a final
definition of the term as it seems to be nebulous, elusive, and slippery
both in its definition and analysis (Azuike, 1992). While there are many
views and theories regarding style, understanding the concept is,

nonetheless, necessary for understanding stylistics.

Style is generally defined as a manner of expression used in "a given
context, by a given person, for a given purpose" (Leech and Short, 2007,
p-9). This definition refers to style in its everyday sense, outside linguistic
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and literary studies. Style is also seen as a reflection of the author's
personality. Another similar view defines style as a variation in language
use, which suggests that style is a feature of all language. Childs and
Fowler (2006), for example, assume that all texts, literary and non-
literary, manifest style. Such views see style as the difference between
two ways of saying the same thing. Leech and Short (2007) calls this the
dualist approach to style, the traces of which can be found in literary
criticism as early as the eighteenth century. It suggests that changing the
form, i.e. the style, does not necessarily result in a change in the meaning.
However, this view is controversial as the difference between style and
meaning, i.e. between form and content is not a clear one. The dualist
approach gains credence from the general sense of the word style as it is
used in everyday life, as simply the way of doing something (Leech and
Short, 2007). Following the same line of thought, of meaning being
separate from form, dualists see different styles as a garnish to meaning,
i.e. an adornment or "a dress of thought" (Hough, 1969). Although this
view seems to be acceptable on the surface since it supports the
possibility of paraphrasing and translation, it is somewhat challenged
when it comes to literature, as it suggests that style is devoid of
significance and, therefore, it is not worth studying at all. Not to mention
that translation of poetry, for example, poses a challenge to dualists as
meaning, viewed as separate from form, has a literal and a metaphorical
significance which makes the translation of a poem impossible if we

follow this line of thought.

As a result, another view has emerged, the monist approach, which holds
a more evaluative sense towards style (Crystal and Davy, 1969). It
suggests that style is the arrangement of words in a way that best

expresses the individuality of the author and the ideas and intent in the
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author's mind (Holman,1980). Coleridge in Wetherill (1974) suggests that
style is the art of expressing the meaning "appropriately and with
perspicuity, whatever that meaning may be" (p.320). A similar view is
shared by Quiller-Couch (1920), who assumes style to resemble ‘good
manners’. This view has long been related exclusively to literature
(Crystal and Davy, 1969) and, hence, it is too narrow and suggestive of a

complete unity between meaning and form.

The monist approach finds its strongest ground in poetry where meaning
is bound to the manipulation of form, and it rejects the dichotomy
between form and meaning. Lodge (1966), asserts his monist stand by
suggesting the impossibility of both paraphrasing and translation of
literary texts, and the inability to separate the appreciation of a literary
work from the appreciation of its style. The monist approach to style
stands at the extreme end opposite to the dualist approach, and faces the
same core challenges. The mere fact that there is a plethora of translated
literary works read and enjoyed by people around the world since ancient
times seems to render the notion of the monist approach as too narrow

and unreliable.

In an attempt to address the issue of literature, style came to be viewed as
a deviation from a linguistic norm. Style then pertains to the message
contained in the frequency distributions and transitional probabilities of
its linguistic components, especially when they deviate from those of the
same features in the language as a whole (Bloch, 1953). The tendency to
prefer one type of structure over another, whether consciously or
unconsciously, is seen to result in higher or lower frequencies of some
structures than what is normally used in the language, and thus style

emerges as a deviant characteristic of the text. Literary criticism finds
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ground in this view as it is commonplace in literary studies to discuss the
tendencies of the authors towards a certain type of structure or lexical
pattern. However, the critique against this view stems from the difficulty
of setting a norm in language use. It is obviously difficult to calculate the
normal length of an English sentence, for example, since it suggests that
all the sentences of the English language have been studied to calculate

such an average, which is an impossible task (Leech and Short, 2007).

A more practical attitude towards style and one that prevails in stylistic
studies in recent years, is the pluralist approach to style on which
Halliday bases his Systemic Functional Grammar. This approach
proceeds from the notion that language performs different functions and
that the form, i.e. the style, of any text is shaped by the different functions
it performs (Halliday, 1971). Therefore, the distinction is not made
between form and meaning, as is the case with the dualist and monist
approaches, but rather among various meanings based on various
functions. According to pluralists, style is a matter of choice made to
fulfil certain functions and purposes, consciously or unconsciously
intended by the author (Zhang, 2005). Therefore, the use of language is
made effective. Lucas (1955) attributes that effectiveness to the intention
of the author, whether making statements or arousing emotions, and he
suggests that it "involves first of all the power to put fact with clarity and
brevity" (p.9). Many scholars adopt this notion of style as choice, viewing
stylistic variation as being a system of contrasts, where different
functions trigger different linguistic choices and eventually different
meanings (Podesva, 2008). In this sense, style is viewed as pertaining to
Saussure's parole, the particular uses of the system of rules available to
all speakers of a language. Therefore, "it is selection from a total

linguistic repertoire that constitutes a style" (Leech and Short, 2007, p.9).
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This view, held mainly by functionalists such as Jackobson and Halliday,
can easily be applied to literature and it has proved useful in analysing
literary texts (Simpson,2004). However, viewing all linguistic choices as

being meaningful weakens the connection of style to its everyday sense.

Therefore, it is suggested that style should be approached with a
multilevel, multifunctional view that draws from the various approaches
discussed above for a practical sense of the term, which will be used in
the analysis of the text at hand. The current study holds the view that
defines style in relation to literary texts, as consisting in choices made
from a wide range of options defined by a certain domain, such as author
intention, text genre, etc. This view is further developed within SFG

which will be discussed in 2.2.1.

The notion of style pertaining to literary texts gave rise to the
interdisciplinary field of stylistics which gained credence in the second
half of the 20™ century. Crystal in Zyngier (2001) explores this relation
between style and stylistics,
Style is seen as the (conscious or unconscious) selection of a set of
linguistic features from all the possibilities in a language. The effects these
features convey can be understood only by intuitively sensing the choices
that have been made... and it is usually enough simply to respond to the
effect in this way... But there are often occasions when we have to
develop a more analytical approach... here... our intuition needs to be

supplemented by a more objective account of style. It is this approach
which is known as stylistics. (p.368)

Earlier approaches to literary texts, especially prose, focused mainly on
the thematic characteristics of the text and made conclusions based on
literary critical approaches derived from theories developed in other fields
such as philosophy, psychology, sociology, among others, and other
extra-textual details such as the biographical background of the author
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and the historical context of the text, and they rarely referred to the
linguistic component. This resulted in subjective and impressionistic
elucidations of literary texts (Mclntyre, 2012). Hence, there was a lack of
an empirical and explicit method to analysing literary texts that would
provide a common ground between studies on the same text. Fish (1981)

comments on the factors that contributed to the emergence of stylistics:

Stylistics was born of a reaction to the subjectivity and imprecision of
literary studies. For the appreciative raptures of the impressionistic critic,
stylisticians purport to substitute precise and rigorous linguistic
descriptions and to proceed from these descriptions to interpretations for
which they can claim a measure of objectivity. Stylistics, in short, is an
attempt to put criticism on a scientific bases. (p.33)

Stylistics is sometimes viewed as a specialized type of discourse analysis
as they are both concerned with language as a social interaction and
having definable functions (Stubbs, 1983). However, stylistics and
discourse analysis form two different disciplines under the umbrella of
applied linguistics, the main difference between the two being in their
aim and approach to the text. While discourse analysis is concerned with
language above the sentence, stylistics concerns itself with language at all
levels, whether phonological, structural, morphological or any other level.
The choice of the level of analysis depends on the objectives and aims of
the study and the nature of the text (Yeibo, 2011). Another difference
between discourse analysis and stylistics is that while the former analyses
what i1s communicated in the text by tracing the relationship between
texts and the contexts in which they are created, the latter is concerned
with how meaning is communicated, by probing the ways of using
language to organise, understand and express information for effective

communication (Opara, 2005).
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The study of style extends to more than the study of literature (Mcrae and
Clark, 2005). However, literary texts have been a major focus in many
stylistic studies which attempt to reconcile the literary critic's subjectivity
with the linguist's empiricism. Stylistics relates creativity in language use
to linguistic description. The purpose of stylistics is thus not limited to
the mere description of linguistic features; it extends to the analysis and
interpretation of the text through assigning functions to the linguistic
descriptions as suggested by SFG, which will be discussed in the next

section.

Proceeding from the variation in language use in general, different
approaches to stylistic analysis have emerged depending on the purpose
and scope of the analysis undertaken. Three of the major approaches in
stylistic analysis, and which are related to the current study are linguistic

stylistics, literary stylistics, and cognitive stylistics.

a) Linguistic Stylistics

Linguistic stylistics is a descriptive linguistic approach to texts, especially
literary texts, with no special reference to the effects and functions of the
linguistic features (Short, 1988). It can be traced back to the early 1900s
as “the purest form of stylistics,” as it derives from the study of style and
language variation “some refinement of models for the analysis of
language and thus contribute to the development of linguistic theory”
(Carter, 1988, p.10). However, this approach seems to be lacking as it
fails in reconciling linguistics and literary criticism as its main purpose is
only to describe rather than interpret the text. Thus, it has been described

as linguistic-biased and narrow in scope (Missikova, 2003). It is,
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nonetheless, a first step towards a more comprehensive approach to

language, particularly, in literature.

b) Literary Stylistics

Literary stylistics emerged not as a reaction to linguistic stylistics, but
rather as a complement to it. It originated under combined influences of
modern linguistics, French structuralism, the Russian Formalist School
and the Prague Linguistic Circle (Shen, 1987). It focuses on the style of a
literary work with an aim to fit the work into pre-existing aesthetic
norms, that may be extra-linguistic pertaining to elements such as genre,
school or period, and using these to interpret the text. Thus, the main

objective of a literary stylistic analysis is interpretation.

Literary stylistics is, in a way, similar to literary criticism in that the
ultimate goal of both is to explain the individual message of the writer
with a presumption that there is only one meaning to the text. To achieve
this, a literary stylistician would decipher the message encoded in the
manipulated linguistic component of the text and express the meaning in
familiar terms. Literary stylistics probes the underlying significance of
the text, treating it as a message (Shen, 1987). However, it suggests that
only one message might be interpreted from the text, which seems to be
unrealistic bearing in mind the fact that different readers may reach

different interpretations of the same text.

¢) Cognitive Stylistics

A further development in contemporary stylistics, and perhaps the most
influential one, is cognitive stylistics which seems to have resolved the

issue of different interpretations of the same text. Cognitive stylistics
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functions as an interface between linguistic theories, literary studies and
cognitive science. It provides models of analysis that are explicit, detailed
and rigorous (Simpson, 2004). Cognitive stylistics does not contrast with
linguistic and literary stylistics as much as it complements their models
with a focus on the social and psychological aspects of discourse as
pertaining to the links between the mind and the process of reading. Thus,
it views meaning as constructed by human minds and suggests that
authors' choices of style reflect cognitive choices, whether consciously or
unconsciously made, hence the notion of ‘style as mind’ (Boase-Beier,

2006).

A further focus in cognitive stylistics is the analysis of characterization in
narratives. Culpepper (2001) suggests that while the formation of
character in the text relies on the author's choice of style, the process of
inferring character from text relies on the cognitive structures and

mechanisms that readers have already developed.

This new dimension of stylistic analysis, which offers new insights into
the representation of character in fiction gave rise to the notion of mind-
style which was first introduced by Fowler (1977) as the "cumulatively
consistent rise to an impression of the world-view" (p.76) . He further
explores the notion, linking it to Halliday's SFG which presupposes that
language has three main functions one of which is the ideational function
which aims at representing the world of experience (Fowler, 1986). Leech
and Short (2007) further develop the notion of mind-style and suggest
that the consistent use of certain stylistic choices may be attributed to
certain cognitive preferences and thus provide insights into the mind of
the character/author. As the focus is shifted from what the text means

towards how the text gets its meaning, the analysis of mind-style as
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reflected by the linguistic choices in the text offers a practical way to
view the fictional world as apprehended in the text. Following this line of
thought, it is not difficult to conclude that most work on mind-style
focuses on the minds of characters, especially first-person narrators, more
than the author. They also suggest that “[n]ovels which have a narrator or
reflector who is differentiated from the author [...] also allow the
possibility of a more positive invitation to perceive a particular mind-

style as deviant” (p. 162)

Leech and Short (2007) further explores the subject through analysing the
opening of Faulkner's The Sound and The Fury, in which they discuss
that narrator's mind-style as reflected through the linguistic patterns used
in the text. They conclude that the simplicity, idiosyncrasy and limitation
of the narrator's lexis and syntax convey his uncomprehending view of

the world, which is later confirmed in the remainder of the novel.

In his analysis of mind-style, Fowler (1986) includes syntactic structures
and vocabulary since they both influence and indicate the range of
experience of the author, narrator, or character and the way they view the
world around them. The functional and semantic approach to mind-style
can be explored by analysing the clauses in the text for their processes,
participants and circumstances, i.e. transitivity analysis (Halliday and

Matthiessen, 2004).

Based on the above, the current study applies a method of stylistic
analysis that relates to the cognitive approach to thoroughly investigate
the text at the clause level. Transitivity analysis allows for drawing

conclusions at the experiential level of meaning in the text, which in its
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turn allows for interpretation of the text which is the core aim of the

current study.

3.1.2 Systemic Functional Grammar

Systemic Functional Grammar regards language as a system of
meanings (Halliday, 1978). When people use language, they use the
linguistic content to construct meanings. Thus, SFG is concerned with the
use of grammar in the construction of meaning at the level of the clause.
Halliday and Mathiessen (2004) introduces the metafunctions of meaning
which include the experiential, interpersonal and textual meanings. Each
metafunction views the clause in a different way and accordingly the
method of analysis varies across the metafunctions. Linked to the study of
style, SFG pertains to style as a choice. Users of language choose their
linguistic content from a set of options available to all users of the
language. This choice, whether conscious or unconscious, construct the
meaning as perceived by the user. Thus the analysis of this choice at the
clause level in literary texts provides insight into the world of meaning
created by the author according to the way the author/the character

perceives the world.

In this sense, SFG relates to the pluralist approach to style, mentioned in
2.1.1 above, as it draws on the distinction between form and function to
reach the meaning of the given text, and thus regards linguistic choices as
reflections of the intended meaning in the text. Moreover, it enables
stylistics to go beyond the mere description of linguistic features by

assigning functions to those features, leading to the meaning of the text.
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SFG considers language as a system of options from which the users pick
their linguistic component according to his perception of the world. In
order to analyse these options, Halliday and Matthiessen (2004) makes
use of three interrelated metafunctions used to classify these various
choices made by the user. The following is a brief account of the three

metafunctions as introduced by Halliday and Matthiessen (2004).

a) The Interpersonal Metafunction

The interpersonal metafunction is concerned with the social world view.
This metafunction regards the clause as an exchange, the most important
roles in which are giving and demanding (Halliday and Matthiessen,
2004). Two components are recognized when analysing a clause as an
exchange, mood which carries the argument further and consists of the
subject (the nominal group) and the finite operator (the verbal group), and
the residue which consists of functional elements including the
predicator, complement and adjunct. The following example illustrates

the analysis of the clause within the interpersonal metafunction:

The company has  imported from Korea recently

| | | | |

Subject Finite | Predicator =~ Adjunct  Adjunct

Mood Residue

b) The Textual Metafunction

The textual metafunction focuses on the flow of information in a text, i.e.

the verbal world. It views clauses as messages consisting of a theme
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which is the point of departure of the message and a rheme in which the
theme is developed. The analysis of the textual metafunction can be

illustrated in the following example:

The water has not been purified yet.

Theme Rheme

¢) The Experiential Metafunction

The experiential metafunction, aka the ideational metafunction, is
concerned with the user’s view of the world in general and regards
clauses as representations of experience. It is related to the user’s
experience of the external world and its analysis is manifested through
transitivity, which makes use of a set of process types to manage and
construct the world of experience (Halliday,1994). Six Process types are
identified, the material, mental, relational, behavioural, verbal and
existential. Clauses can, thus, be analysed into processes, participants,

and circumstances as shown in the example below:

The dog barked running toward the bushes

| | |

Participant Process Circumstance

The experiential metafunction, which can be approached through
transitivity analysis, is further elaborated in the next section as the current
study uses transitivity analysis as a framework for analysing the text at

hand.
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3.1.3 Transitivity

As mentioned earlier, transitivity patterns are manifestations of the
experiential metafunction of language, in which the clause is regarded as
a representation of the world. In this sense, transitivity goes beyond its
application in traditional grammar to include the way users encode their
perspective of the world in the linguistic choices they make to relate their
experiences. Halliday (1985) considers the clause as representing certain

processes such as “doing”, “happening”, “feeling”, etc. pertaining to the

semantic system of the language.

The transitivity analysis of texts focuses on three different elements by
which meaning is constructed at the clause level. These elements include
the process itself (the verb phrase), the participant in the process
(typically the noun phrase(s)), and the circumstance associated with the
process (normally the adverbial and prepositional phrases). Processes are
usually realized by verbs. Halliday and Matthiessen (2004) mentions six
different process types related to the clause. On the other hand,
participants are normally realized by nominal groups and they differ

according to the process type.

Table (1) below illustrates the six processes categorized as suggested by

Halliday and Matthiessen (2004):
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Table 1
Process Types, Their meaning, and Characteristic Participants

No| PROCESS Category Participants, Fartipants,
TYPE Meaning Directly Involved tquely
Involved
Material, “doing” Actor, Goal Recipient, client;
1 action “doing” scope; initiator;
event “happening” attribute
2 | Behavioural “behaving” Behaver Behaviour
Mental, “sensing” Senser,
perception “seeing” Phenomenon
3 cognition “thinking”
desideration “wanting”
emotion “feeling”
4 | Verbal “saying” Sayer, Target Receiver, Verbiage
Relational, “being”
attribution “attributing” Carrier, Attribute | Attributor,
5 identification “identifying” | Identified, beneficiary,
Identifier; Token, | Assigner
Value
6 | Existential “existing” Existent

The following is an overview of the six process types as suggested by

Halliday and Matthiessen (2004):
3.1.3.1 Material Processes (doings and happenings)

Material processes describe doings and happenings. They are
manifestations of questions such as, “what did X do?” or “what
happened to Y?” Such process includes two types of participants, an

actor that “does” something and a goal “to which something is done”:

The boy killed the fly

J | l

actor  material process  goal
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Material processes can be further divided into two sub-categories,
creative and transformative processes. In a creative clause the outcome of
the process is the coming into existence of the actor (in intransitive
clauses) or the goal (in transitive clauses), as illustrated by the examples

below:

She baked a cake. (transitive)

The concert is taking place in the Grand Plaza. (intransitive)

Transformative clauses, on the other hand, suggests a change in some
aspect of an already existing actor (in intransitive clauses) or goal (in
transitive clauses). The outcome of this change may be one of elaboration
(change in quality such as state, form, size, etc.), extension (change in
possession or accompaniment), or enhancement (a motion in manner or
place). The examples below illustrate the three different types of

transformative clauses:

He polished his shoes under the rain. (elaboration)

He gave Sara a book about architecture.(extension)

The boys went to school earlier today. (enhancement)
3.1.3.2 Behavioural Processes

Behavioural processes describe psychological and physiological human
behaviour. Behavioural clauses are divided into five categories, near-
mental clauses describing processes of consciousness represented as
behaviour, near-verbal clauses describing verbal processes as forms of
behaviour, physiological processes manifesting states of consciousness,
other physiological proceses not included with the previous category, and
near-material clauses describing bodily postures and pastimes. The
examples below illustrate the five different categories of behavioural
processes:
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He is stood on leg for a whole hour. (near-material)

Sara has three cats and two turtles. (attributive-possessive)

The car is in the garage. (attributive-circumstantial)

Sara is my new best friend (identifying-intensive)

The house is Michael’s. (identifying-possessive)

Yesterday was the 10 of March. (identifying-circumstantial)

3.1.3.3 Mental Processes (sensing)

Mental processes describe experiences in the world of consciousness.
They involve a senser, a participant endowed with consciousness, and an
optional phenomenon, a thing or a fact. Mental processes are divided
into cognitive clauses describing experiences and ideas flowing from the
participant’s  cognition, ~emotional clauses describing  feelings,
desiderative clauses describing feelings of aspiration and want, and
perceptive clauses describing experiences related to the senses of the
participants. The examples below illustrate the difference between the

four types of mental processes:

Sara forgot to close her eyes under the water. (cognition)

[ hate cockroaches very much. (emotion)

He wanted a new car for his birthday. (desideration)

[ saw a wonderful butterfly this morning. (perception)

3.1.3.4 Verbal Processes

Verbal processes describe processes related to saying. They involve four
participants, the sayer, the participant responsible for the process, the
receiver, the participant to whom the process is directed, and the verbiage

which expresses the verbal behaviour:

She told him to stop smoking.
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3.1.3.5 Relational Processes (characterising and identifying)

Relational processes describe experiences of being and having. They can
be divided to attributive and identifying clauses. Attributive clauses
construe the class-membership of the participant characterising the
participant. The characterisation is said to be either intensive (carrier/
attribute), possessive (possessor/ possessed), or circumstantial (carrier/
circumstance). Identifying clauses give the participant an identity rather
than just a characterisation, and they can be either intensive (token/value),
possessive (possessed/possessor) or circumstantial (carrier/circumstance).

The following examples illustrate the different types of relational clauses:

Disney Land is such a wonderful place. (attributive-intensive)

Sara has three cats and two turtles. (attributive-possessive)

The car is in the garage. (attributive-circumstantial)

Sara is my new best friend (identifying-intensive)

The house is Michael’s. (identifying-possessive)

Yesterday was the 10" of March. (identifying-circumstantial)

3.1.3.6 Existential Processes

Existential processes describe processes of existence in which the

participant is the existent:

There is a man at the door asking for help.

The third element of transitivity is circumstance which co-occurs at
clause rank with the other elements and is realized by an adverbial group,

e.g. across the street, a prepositional phrase, e.g. under the car, or, in
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exceptional cases, a nominal group, e.g. Saturday, that morning, the day
before. Circumstances relate to location, manner, extent, cause, matter,

accompaniment, or role:

Location

Location is concerned with place (spatial) and time (temporal):

The ship went under the bridge. (location:spatial)

He wrote the letter yesterday evening. (location:temporal)

Manner
Manner can be categorised into four sub-types as illustrated by the

examples below:

He wrote with a red pen. (manner:means)
He tied the knot in the usual way. (manner:quality)
Similarly, Sara tied the other knots. (manner:comparison)

He loves football very much. (manner:degree)

As shown by the examples above, means describes the tools and the
methods of the process, quality describes the manner or style of the
process, comparison draws similarities between processes, and degree

expresses how much of the process is there in the event.

Extent
Circumstances of extent describe semantic notions such as distance,

duration, and frequency:

The disease spread across the country. (extent:distance)
Sara has been a school teacher for ten years. (extent:duration)

He went to see her time after time. (extent:frequency)
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Cause

Cause describes the reason or the purpose of the process, as in:

His legs were broken as a result of the accident. (cause:reason)

He wrote in hope of getting the job. (cause:purpose)

Matter

Matter describes the subject matter of the process, as in:
They yelled at him concerning the noise. (matter)

Accompaniment

There are two sub-types of accompaniment: commitative and additive, as

shown in the examples below:

He talked to the manger with Kelly. (accompaniment:comitative)

She had her nails done as well as her hair. (accompaniment:additive)

Role
Role may be as a guise (as what, for what), or a product (into what), as

shown in the examples below:

As a director, he regretted firing the employee. (role:guise)

He was elected as president. (role:product)
3.2 Literature Review
3.2.1 Previous Studies on Transitivity Analysis
The main purpose behind most studies that use transitivity analysis is to
relate the linguistic description to the stylistic function in the text.
Although, in general, literature is the main focus of such studies, some

have taken interest in other types of texts including political, medical and

scientific texts with an aim to broaden the scope of the transitivity model
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of analysis and prove its applicability outside literature. Jeffries and
Mclntyre (2010) assert that stylistics has gone beyond literary data even

though it has concerned itself with literary texts for a long time.

One the most influential studies on the subject is Halliday’s analysis of
three passages from William Golding’s The Inheritors. Halliday draws
attention to the relevance of stylistic choices to the function of the text
through an exploration of Golding’s choice patterns. Halliday concludes
that in order to communicate the experience through the eyes of the
character, Golding employs certain transitivity patterns to reflect the
variety of meanings intended by the author (Halliday, 1971). Although
Halliday’s analysis faced criticism at the time, described by Fish (1981)
as meaningless and arbitrary (p. 100), the model of analysis itself has
proven to be useful. The wide range of studies that employ this model can
attest to this. The weakness of Halliday’s analysis, however, is that it
does not provide clear linguistic evidence for some of the generalizations

it makes (Fish, 1981).

Kennedy (1982) elaborates on Halliday’s work and applies the model of
analysis to Joseph Conrad’s The Secret Agent. He concentrates on the
analysis of one certain passage that involves the murder of one of the
main characters, Mr. Verloc, by his wife. The study finds a link between
process types and the meaning of the passage as it concludes that all
except one of the processes are intransitive, in which none has Mr. Verloc
as the initiator of the action. The study employs the analysis of
transitivity patterns to explore characterization effectively as it shows that
removing the actor and making the instrument the grammatical subject is
significant in the characterisation of Mr. Verloc as detached from the

scene, i.e. passive.
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Azar (2012) applies the transitivity model on the analysis of the mind-
style of Mary, the main character in James Joyce’s Clay. The study
analyses the different processes used in all sentences related to the main
character. It concludes that Mary is actually a symbol for the Virgin Mary
in her being well-natured. Similarly, Luckin (2013), explores the mind-
style of the main character in Mark Haddon’s The Curious Incident of
The Dog in The Night-Time and argues that transitivity patterns can
indicate and reflect the world view of the character. It uses Halliday’s
model of transitivity and concludes that the choice of transitivity patterns

in the novel reflect the main character’s lack of a theory of mind.

More recent studies take the transitivity model to another level as they
attempt to apply it to non-literary texts to explore the patterns of
meanings in texts and/or to investigate patterns in certain type of texts,
e.g. medical reports, legal contracts, etc. One study that makes use of the
transitivity model in this context is Naz (2012) which analyses the
transitivity patterns in Benazir Bhutto’s speech Democratization in
Pakistan. Through the application of Halliday’s transitivity model, the
study relates the use of material processes to Bhutto’s strong
determination to re-establish democracy, while the frequent use of the
mental processes show her agony and anxiety. Another study, Baseer and
Alvi (2012), explores Obama’s 2008 speech The Great Need of The Hour
using Aristotle’s model of rhetoric and Halliday’s model of transitivity.
The study concludes that Obama’s speech concentrates on elements of
Aristotle’s Ethos and Pathos and frequently uses circumstances of
location, space and time, in addition to circumstances of reason, all of

which make the speech more reliable and authentic.
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Zheng (2014) stretches the use of Halliday’s model of transitivity beyond
literary texts, as it employs the model for the analysis of medical research
articles. The study conducted a corpus-based transitivity analysis of the
six process types employed in 25 medical research articles. The study
concluded that the transitivity system plays an important role in the
realisation of the stylistic features of the reports, and that the different
process types are associated with different purposes and style
requirements of the reports. For example, the dominant use of the
material process objectively encodes how medical phenomena act or

happen in the real world.

All in all, the studies above show a relationship between transitivity
patterns and meaning, through the association of different uses of process
types with certain meanings or possible interpretations. All of the studies
mentioned use a framework of analysis based on Halliday’s SFG to

answer different research questions.

3.2.2 Literary Approaches to Selected Text

There are, under the umbrella of literary criticism, a number of papers
that discuss D. H. Lawrence’s The Rocking-Horse Winner from a literary
point of view, with reference made to the plot, characters, and themes, as
well as to theories drawn from psychology, sociology and literary studies.
The existing interpretations of the text are derived from three literary
approaches, namely, the psychological approach, the social approach and

the biographical approach.

The literature seems to be in agreement that the most suitable approach to

the interpretation of the story seems to be through theories drawn from
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the field of psychology. Stoltzfus (1996) interprets the story by making
references to Freud’s and Lacan’s theories of the unconscious and
focusing on the rocking-horse in terms of the signifier. He suggests that
the texts is about “the tragic consequences of a repetition compulsion that
kills” (p.32), where the rocking-horse is a symbol for desire and
sexuality. He concludes that, with reference to Lawrence’s Pornography
and Obscenity, the story reflects Lawrence’s views on masturbation.
Reference is also made to Oedipal complications in the story as the boy

tries to fill the father’s function of pleasing the mother (Emmett, 1972).

McKenna (2008), on the other hand, views Paul as an idealist, based on
Keirsey’s Temperament Theory which suggests that every person has an
innate predisposition to behave according to one of four temperaments,
the Artisan, the Guardian, the Idealist, and the Rational. Paul is an idealist
in the sense that he pursues authentic self-identity and has an
extraordinary ability to sense the feelings of others. Paul sacrifices his
identity to his mother’s happiness and, as a result, he dies, both literally
and spiritually. McKenna (2008) concludes that Lawrence makes use of
the temperament theory to comment on a society that loses its soul in

chasing after money.

Watkins (1987) suggests that the story is about the destructive impact of
money on society and Lawrence’s refusal of money as understood and
valued by capitalist culture. Snodgrass (1958) refers to images in the
story that reflect major aspects of capitalist culture and goes as far as
linking the names of the winning horses in the story to British colonies in

India.
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Stiers (2008), on the other hand, refers to another element of the social
approach to the story, that of family ties. By giving the power of voice to
the house, which only the children can hear, it is suggested that parents,
through their pursuit of money, are sacrificing their children in “the
shallowness of material existence and the insanity of addiction” (Stiers,
2008, p.59). The dramatic idea of mothers shaping their sons to be the
opposites of their fathers is also apparent in the story (Stoltzfus, 1996).

Davies (1980) and Davies (1983) suggest a biographical approach to the
story. Davies (1980) argues that Lawrence’s relationship with his own
mother, an educated lady who married a coal-miner, may be traced
throughout the story, in the frustration of the mother which influences the
children. Davies (1983) develops a parallel between the main characters
and some of Lawrence’s acquaintances, namely, Lady Cynthia Asquith,
claiming that Lawrence “has found in the Asquith household the
ingredients for his story on destructive materialism”(p.121). It argues that
the story seems to be drawn from “the tragic illness of Lady Cynthia’s
oldest son John and by the Asquith marriage itself” (p.121). The article
goes on drawing parallels between the story and the Asquith household,
such as Paul’s illness and Lady Cynthia’s son’s struggle with autism, the
lack of money, and the husband’s passivity. It concludes that the sense of
failure that Lady Cynthia felt, as evident in her letters to Lawrence,
produced ‘the bitterness and discouragement of 7The Rocking-Horse

Winner” (p.126).

In conclusion, most of the literary commentaries on the story draw from
both Lawrence’s own life and relevant theories and the context of the

time. What the literature lacks is a thorough and rigorous investigation
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into the language of the story which may reveal aspects that have never

been discussed before with regard to the text.

41




4.1
4.2
4.3
4.4
4.5
4.6
4.7
4.8
4.9

Chapter 4
Analysis of The Rocking-Horse Winner

An Overview

Analysis of the Exposition
Analysis of the Inciting Incident
Analysis of the Rising Action
Analysis of the Conflict
Analysis of the Climax
Analysis of the Falling Action
Analysis of the Resolution

Conclusion




Chapter 4

Transitivity Analysis of The Rocking-Horse Winner

The current chapter provides descriptions on the transitivity analysis of
the text contained in D. H. Lawrence’s The Rocking-Horse Winner, and
provides examples of the transitivity pattern than can be found in the text,

commenting on the frequency of each process type.

4.1 An Overview

The study examined six different process types: the material, behavioural,
mental, verbal, relational and existential. Table 2 below shows the
frequency of each process type in the entire text of The Rocking-Horse
Winner, along with the percentage of each process type.

Table 2

Frequencies and Percentages of Process Types in The Rocking-
Horse Winner

Process Frequency Percentage
Material 247 25.62%
Behavioural 148 15.35%
Mental 172 17.84%
Verbal 136 14.10%
Relational 237 24.59%
Existential 24 2.49%
Total 964 100%

However, this overall analysis needs further elaboration in relation to the
interpretation of the text. A more detailed analysis that takes into
consideration the storyline, as well as the main characters, was conducted
to arrive at a linguistic approach to the text. A detailed analysis of process

types and participants in the entire text can be found in the appendix of
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this study. It should be noted that since the text at hand is a narrative,
there is a high frequency of verbal processes used to project quotes in
dialogues and, therefore, they do not have a major effect on the
interpretation of the text. The analysis of the text and, subsequently, the

interpretation of the narrative, take this into consideration.

4.2 Analysis of the Exposition

Table 3 below shows the frequency of each process type in the

exposition, along with the percentage of each process type.

Table 3
Frequencies and Percentages of Process Types in the Exposition
Process Frequency Percentage
Material 27 26.21%
Behavioural 12 11.65%
Mental 25 24.27
Verbal 5 4.85
Relational 21 20.39
Existential 13 12.62
Total 103 100%

A detailed analysis of process types and participants in the exposition can

be found in the appendix at the end of the study.

The exposition contains 27 material processes which are processes of
doing and happening used at the beginning of the story to set the
background of the narrative. Most of the material processes used are
transitive, which means that the unfolding of the process extends to
another participant, other than the actor, which is the goal. Lawrence
mostly uses transformative clauses of elaboration to set the background of

the story. The most used participant in the material processes is the
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mother [10], as an actor. In most of these clauses the mother is trying to
do something successful to overcome the financial difficulty of the
family, as illustrated by the examples below. The number of each
sentence corresponds to its number as it appears in the appendix of the

study.

(14) and tried this thing and the other.

(20) And the mother, who had a great belief in herself, did not succeed any

better.

Mental processes construe the experience as flowing from the
participant’s consciousness or impinging on it. In the exposition, there are
25 mental processes, the majority of which are processes of perception,
with ‘feel” and ‘hear’ as main verbs. The most used participants in the
mental processes are the mother and the children, as sensers. Some
inanimate objects are personified by being given the role of the senser in

mental clauses of perception, as illustrated by the example below:

(87) and even the horse, bending his wooden, champing head, heard it.
(89) The big doll, sitting so pink and smirking in her new pram, could hear it
quite plainly.

Relational processes, which serve to characterise and identify, are used 21
times in the exposition. Most of these clauses fall within the category of
attributive-intensive clauses [10], and attributive-possessive clauses [7].
Attributive-intensive clauses have an evaluative function in the narrative,
and they serve as a resource for characterising entities. The most
instances of participant role are assigned to the mother [7]. The domain of
most of the attributes is of a semiotic nature, as shown by the examples

below:

(2) There was a woman, who was beautiful.
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(22) and in her manner_she was all the more gentle and anxious for her

children.

Behavioural processes are processes of typically human physiological and
psychological behaviour. In the exposition, there are 12 behavioural
clauses divided between near-verbal [4], near-mental [3], physiological-1
[2], near-material [2], and physiological-2 [1] clauses. As seen in the
mental clauses, some of the behavioural clauses assign the role of behaver

to inanimate objects as illustrated in the examples below:

(74) Behind the shining modern rocking-horse, behind the smart doll's house, a

voice would start whispering: 'There must be more money! There must

be more money!'

(91) The big doll, sitting so pink and smirking in her new pram, could hear it

quite plainly.

As for the existential clauses in the exposition, the narrative starts with
one which introduces the central participant, the mother, in the
introduction of the story. The majority of the rest of the existential
clauses assign the role of the existent to 'money' in the recurring phrase

“there must be more money”. The phrase is repeated throughout the story.

4.3 Analysis of the Inciting Incident

Table 4 below shows the frequency of each process type in the inciting

incident, along with the percentage of each process type.

46




Table 4
Frequencies and Percentages of Process Types in the Inciting

Incident
Process Frequency Percentage
Material 10 11.24%
Behavioural 4 4.49%
Mental 20 22.47%
Verbal 22 24.72%
Relational 33 37.08%
Existential 0 0%
Total 89 100%

The inciting incident in The Rocking-Horse Winner contains 89 process
types, as detailed in table 4 above. 15 of the verbal processes which are
projection clauses, and therefore are not significant in the interpretation of

the text.

The relational processes in this part of the story are mostly attributive-
intensive [15], with 'lucky' as the most used attribute of a semiotic
domain, and the carrier alternating between Paul, his mother and the

general 'you', as illustrated by the examples below:

(173) 'Well, anyhow,' he said stoutly, 'I'm a lucky person.'

(154) And aren't you lucky either, mother?

(139) If you're rich, you may lose your money.

The inciting incident contains 20 mental processes with cognitive clauses
as the most used type, describing ideas created by the cognition of the
senser. Other clauses include emotive [4], desiderative [2] and perceptive

[1] processes. The majority of senser roles are assigned to Paul [8].
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4.4 Analysis of the Rising Action

Table 5 below shows the frequency of each process type in the rising

action, along with the percentage of each process type.

Table 5
Frequencies and Percentages of Process Types in the Rising
Action
Process Frequency Percentage
Material 125 30.86%
Behavioural 57 14.07%
Mental 66 16.30%
Verbal 55 13.85%
Relational 100 24.69%
Existential 3 0.74%
Total 405 100%

Material clauses are used in the rising action more than in any other part
of the story, as they construe experience as the flow of action in the outer
world. These actions are linked to Paul’s betting money, winning, and
losing in the horse races. The clauses are divided between elaborating
clauses [69], enhancing clauses [33], extending clauses [22], and one
creative clause. Paul is assigned the majority of participant roles as an

actor, there being a few instances of Paul as goal and recipient.

There are 100 relational processes in the rising action, 65 of which are
attributive-intensive with Paul as the main carrier and attributes mainly
describing character quality such as ‘lucky’ and ‘sure’. Other relational
clause types include attributive-possessive clauses [13], attributive-
circumstantial clauses [11], identifying-intensive clauses [10], and one
identifying-possessive clause. There are no instances of identifying-

circumstantial clauses.
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The use of behavioural clauses in the rising action mostly describes
Paul’s physiological behaviour, with 19 near-mental clauses most of
which have Paul as the behaver of processes related to sight such as
‘stare’, ‘glare’, ‘gaze’ and ‘watch’. Personification of inanimate object is
repeated again in the rising action, as the house is given the role of
behaver in near-verbal behavioural clauses, as illustrated by the examples

below:

(549) 1t [the house] might stop whispering.
(563) And then the house whispers.

In the rising action, Paul appears as the participant [134] more than the
mother [9]. Mostly, Paul appears as an actor [44] in material processes, as
the only participant in the clause. Most of the relational clauses in which
Paul appears as a participant are relational clauses of intensive attribution
type, with 'lucky' and 'sure' as attributes. The mental clauses in which
Paul appears as senser are divided between cognitive [15] and emotive
[14] processes. Most of the behavioural processes in which Paul appears

as behaver are of near-mental type.

4.5 Analysis of the Conflict

Table 6 below shows the frequency of each process type in the conflict,

along with the percentage of each process type.
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Table (6)
Frequencies and Percentages of Process Types in the Conflict

Process Frequency Percentage
Material 39 19.12%
Behavioural 36 17.65%
Mental 50 24.51%
Verbal 25 12.25%
Relational 48 23.53%
Existential 6 2.94%
Total 204 100%

Mental processes occur 50 times in the conflict, and are divided between
processes of cognition [26], emotion [12], and perception [8], and
desideration [4]. Paul and his mother are the main sensers in mental
processes in this part of the narrative. Cognitive mental clauses in which

Paul appears as senser have the verb ‘know’ as the most used process.

Relational processes used in the conflict are mostly attributive-intensive

describing Paul’s status as a result of the conflict, as shown in the

examples below:

(601) He was very anxious.

(615) He became wild-eyed and strange.

Most of the behavioural processes in this part of the narrative are near-
verbal and some of them have the house as the behaver, thus personifying

it, as shown in the example below:

(599) The house had been whispering worse than ever lately.

While the mother appears as a participant 54 times, Paul appears 77 times
in the conflict. Both Paul and his mother appear mostly as sensers more
than any other type of participant. Behavioural processes in which the
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mother appear as a participant increase from 1 in the rising action to 9 in
the conflict which signifies a change in the experience as behavioural

processes construe experiences as originally inner ones but manifested on

the outside.

4.6 Analysis of the Climax

Table 7 below shows the frequency of each process type in the climax,

along with the percentage of each process type.

Table (7)

Frequencies and Percentages of Process Types in the Climax
Process Frequency Percentage
Material 22 29.73%

Behavioural 18 24.32%
Mental 10 13.51%
Verbal 4 5.41%

Relational 18 24.32%
Existential 2 2.70%
Total 74 100%

Material processes used in the climax are mostly transformative
enhancing, describing motion, with Paul or his mother as the most used
actors. None of the material clauses, except for one clause, describe

abstract happenings, i.e. they describe concrete events:

(859) Then suddenly she switched on the light.

(873) Then_he fell with a crash to the ground.

Behavioural processes are mostly of near-mental and near-material types.
Paul and his mother are the most used behavers. As for relational

processes, they are of the attributive-intensive type and have a descriptive
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function in this part of the narrative. All the mental processes in the
climax have the mother as the senser. Paul appears as a participant in only
8 clauses, most of which are behavioural processes of mostly near-

material type.

4.7 Analysis of the Falling Action

Table 8 below shows the frequency of each process type in the falling

action, along with the percentage of each process type.

Table (8)
Frequencies and Percentages of Process Types in the Falling
Action

Process Frequency Percentage
Material 15 28.30%
Behavioural 18 33.96%
Mental 3 5.66%
Verbal 6 11.32%
Relational 11 20.75%

Existential 0 0%

Total 53 100%

Most of the behavioural clauses used in the falling action are near-
material type, and have Paul as a behaver. There are 5 near-mental
clauses and 1 near-verbal clause. The mother appears as a behaver in only

1 clause of near-material type.

Most of the material processes used in the falling action are transitive
clauses of enhancement, describing motion, as shown in the examples

below:

(907) her heart had gone.

(895) it's one of the horses running for the Derby.
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4.8 Analysis of the Resolution

Table 9 below shows the frequency of each process type in the resolution,

along with the percentage of each process type.

Table (9)
Frequencies and Percentages of Process Types in the Resolution

Process Frequency Percentage

Material 9 25%
Behavioural 9 25%

Mental 8 22.22%

Verbal 6 16.67%
Relational 4 11.11%
Existential 0 0%

Total 36 100%

All the material processes used in the resolution describe motion, and,
mainly, have Paul as the actor. In mental processes, processes of
cognition are the prevailing type with Paul as the main senser. The
mother appears as a participant in 4 clauses only, while Paul appears as
an actor in 5 material clauses, as a sayer in 6 verbal clauses, as a senser in

4 mental clauses, and as a carrier in 4 relational clauses.

4.9 Conclusion

This chapter identifies the major transitivity patterns found in D. H.
Lawrence’s The Rocking-Horse Winner, and that addresses the first of the
three research questions identified in chapter 1: what are the transitivity
patterns used in D. H. Lawrence's The Rocking-Horse Winner? The
analysis paves the way to formulating an interpretation of the story based
on the findings of this chapter, as will be shown in the subsequent

chapters.
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Chapter 5

Discussion

The current chapter presents an interpretation of the text based on the
findings of the transitivity analysis conducted in the previous chapter. It
also comments on the mind-style as illustrated in the story from a
linguistic point of view. The chapter concludes with a comparison
between the existing approaches to the text and the linguistic approach of

the current study.

5.1 A Linguistic Approach to The Rocking-Horse

Winner

Generally speaking, a literary text cannot be limited to a single
interpretation, as it is a complex process to decode the thoughts, feelings,
words, figures, sounds and representations that constitute the diverse
responses of different readers to a single text and hence it cannot result in
a single conclusion about the text. Unless the initial responses about the
text are supported through the use of established critical approaches to
literary texts, they would remain impressionistic and individual remarks
about the text. The Rocking-Horse Winner has long been discussed and
interpreted in various ways and, using a number of theories and
approaches drawn from established disciplines such as psychology,
sociology, and biography, has a number of interpretations related to its
plot and characters. However, the lack of a linguistic analysis of the text
has led to the current study, the of which is to probe the linguistic

component of the story using transitivity analysis, in which an
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interpretation can be formulated and, subsequently, be fitted within other

approaches to the same text.

The interpretation of a literary text involves a process of drawing
meaning from the text, a process which can be done from different
perspectives depending on what approach the text yields itself to. The
current study assumes that, on principle, every text may yield itself to a
linguistic perspective since the linguistic component is the common
factor shared by all texts. However, the linguistic perspective
differentiates three strands of meaning that complement each other, the
selection of which depends on the perspective from which the text is
viewed, as detailed in chapter 2, namely, the textual, the interpersonal and
the ideational meanings. The current study focuses on the ideational
strand of meaning which represents the patterns of experience in terms of
processes, participants and circumstances, and construes the mental

picture of the external world and the speaker's consciousness.

The study has divided the story into seven parts, namely, the exposition,
the inciting incident, the rising action, the conflict, the climax, the falling
action, and the resolution. The different percentages of each process type
in the different parts show the behaviour of these processes along the
storyline. They make a significant contribution to the interpretation of the
story since in this case the norm is set within the text itself and the
deviance, which determines mind-style in the text, whether made
consciously or unconsciously on Lawrence’s part, is measured against the

flow of the storyline.
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5.1.1 The Exposition

As mentioned earlier, the exposition introduces the reader to the story and
provides the background to the setting and main characters in the story.
The exposition in The Rocking-Horse Winner offers a description of the
mother and her relationship with her children. It also provides an insight
into the financial struggle of the family and the mother trying to do
something about it and the children's awareness of it. Thus, the exposition
seems to have two introductory passages: an unconventional and a
conventional one. While the former introduces the reader immediately to
the mother's world of consciousness using a high frequency of mental
processes such as 'feeling', 'loving' and 'knowing', describing her inner-
self and her relationship with her children, the latter conventionally
introduces the reader to the story, setting the background of the narrative
using material and relational processes, describing the financial situation
of the family, the mother's efforts to overcome the financial difficulty and
the children's awareness of it because of the voices they hear throughout
the house. The personification of the voices through the behavioural
processes seems to indicate the children's, especially Paul's, high
sensitivity to what is going on in the world of adults. This becomes more
evident by the personification of the children's toys that could, too, hear
the voices of the house. The house may be a symbol of adults, the toys a

symbol of the children.

5.1.2 The Inciting Incident

The inciting incident happens immediately after the exposition and is
often merged as part of it. In simple words, it is the event that happens to
start the action in the story; a single incident that signals the main conflict

in the story. In The Rocking-Horse Winner, the conversation that takes
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place between Paul and his mother which “angered him somewhere”,
signals the beginning of a series of actions on the part of Paul to prove to
his mother that he is “lucky”. In the inciting incident, the mother's
answers to Paul's questions seem to trigger the rising action that takes
place later in the story. The mother identifies luck with money, using
identifying relational claﬁses, e.g. “It [luck] is what causes you to have
money,” and when Paul does feel that she believes him when he tells her
that he is lucky, he has no choice but to prove it to her by bringing her
money to make her happy and to make her believe him, which is shown
in the last paragraph in the inciting incident through the use of mental

processes in which Paul has the role of senser:

The boy saw she did not believe him; or rather, that she paid no attention
to his assertion. This angered him somewhere, and made him want to
compel her attention.

5.1.3 The Rising Action

The rising action is a series of related events that take place as a result of
the inciting incident and often make up the body of narrative. As a result
of Paul’s conversation with his mother, he sets out to prove to his mother
that he is lucky by gambling on horse races. Although Paul starts
gambling for money, his goal is his mother's affection. This is indicated
by his inner desire illustrated through the repetition of the desiderative
mental process, as in “he wanted luck, he wanted it, he wanted it,”
where the phenomenon is luck not money. This is again shown when Paul
commands the rocking-horse to take him to “where there is luck!” There
are no details to how Paul starts gambling exactly. The plot seems to
Jump from Paul wanting luck, to knowing he could get to where luck is,

to actually winning in horse races, which seems to echo the late Napoleon
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Hill's hallmark expression "whatever the mind of man can conceive and
believe it can achieve" (Hill:1937). The process types used in the rising
action seem to follow the same order as well, namely, mental-desiderative
processes as in “he wanted luck,” mental-cognitive process as in “he
knew the horse could take him to where there was luck,” and then

material processes as in “I got there!”

5.1.4 The Conflict

The conflict is the main problem in the narrative. It occurs when the
money Paul wins is not enough to stop the screaming voices of the house
as the mother's extravagant spending habits cause the voices in the house
to go mad screaming the phrase “there must be more money.” On top of
that, Paul does not seem to be able to 'know' the winner for several horse

races and he loses more money.

It is in the conflict when his luck, i.e. the money, wins him neither the
affection of his mother nor her happiness, and the situation in the house
gets worse as represented by the maddening voices in the house
demanding more money, that this balance is upset, and Paul does not
seem to be able to know the name of the winner anymore because the
results did not turn out the way he thought they would. This is indicated
by the excessive use of the cognitive process in general and the use of the

verb 'know' in particular:

(648) But I’'m sure to know for the Grand National.
(650) But I'm sure to know for one of them.

(670) The Grand National had gone by; He had not known.
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In these mental processes, Paul is the senser as he struggles to know the
name of the winners for a number of races after his mother spends all the
money he wins and the voices in the house whisper even worse than
before. Paul seems not to be able to control his mental status as it
sometimes transfers into behaviour. This is indicated by the near-mental

(119

behavioural clauses, as in “Paul could not bear-up against it,” and “‘yes,’

he said, gazing at her.”

(600) Paul could not bear-up against it.
(729) “yes,” he said, gazing at her.

5.1.5 The Climax

The climax in a narrative is the turning point after which events go to the
best or the worst depending on the type of narrative. The conflict leads
Paul to his misfortune as his desire to know the winner for the upcoming
race causes his illness. The climax occurs when Paul falls off his wooden
horse and crashes to the ground. His over-exhaustion of the mind in order
to 'know' the name of the winner, and his struggle to transfer knowledge
from the world of the consciousness to the material world, to money
which he can offer to his mother, leads to his illness in the climax of the
story. It seems that at first, in the inciting incident for example, Paul’s
state of mind is internal (mental processes), then it becomes transferred
into behaviour as the boy’s emotions seem to show in his physiological
state, as in “[she] saw her son, in his green pyjamas, madly surging on
the rocking-horse,” and “he screamed in a powerful strange voice,” Then
the boy’s mental state seems to be translated into actions, evident in the

use of material clauses at the end of the climax:

(857) [she] saw something (Paul) plunging to and fro.
(873) He fell with a crash to the floor.
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5.1.6 The Falling Action

Paul succeeds, nevertheless, in his last moments of consciousness, to
know the name of the winner, Malabar, upon which Uncle Oscar and
Bassett place the bet. Despite his unconsciousness, Paul's psychological
and physiological state keep recurring in the falling action as indicated by

the high frequency of behavioural processes with Paul as behaver:

(878) He talked.
(879) [He] tossed.
(844) The child cried.

5.1.7 The Resolution

In the resolution, the conflict is resolved somehow and the consequences
are revealed. Paul does win the money, and the mother gets the wealth
that she desires, but the price is Paul's life. The resolution seems to echo
the inciting incident as it nearly reflects the same process types used in it,
as in “I knew Malabar,” (mental), and “I ride my horse,” (material). It
seems that in the resolution, at least to Paul, the triangle of luck, money

and his mother has, at last, been completed.

5.2 Mind-Style in The Rocking-Horse Winner

This section discusses how the transitivity analysis conducted in the
previous chapter can be said to project certain aspects of the mind-style of

Paul and his mother as portrayed by the narrator of the story.

The Rocking-Horse Winner is narrated by an omniscient third person
narrator who is able to construe the experience from different points of

view: the material, the physiological, and the psychological world of the

61




characters. This is indicated by the mental processes used by the narrator
in order to portray the characters, especially the main characters, Paul and
his mother. Table 10 below compares the percentages of process types

used in the characterisation of both Paul and his mother.

Table 10
Percentages of Process Types in the Characterisation of Paul and
his Mother

Process Paul Mother
material 26% 25%
behavioural 22% 13%
mental 25% 37%
verbal 5% 4%
relational 23% 21%
existential 0% 1%

As table 10 above shows, overall, the most frequent process type is the
material process in which Paul and his mother play the role of actors. The
difference, as will be discussed below, lies in the distribution of the
material clauses along the storyline, which has its significance in the

expression of mind-style in the text.

To elaborate more on the development of these two characters, process
types, in which each character appears as a main participant, were
analysed for their process types and compared along the storyline. Table
11 below shows the frequencies of process types in which Paul plays the

role of main participant in relation to the parts of the story.
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Table 11
Frequencies of Process Types in which Paul is the main participant

Mat. Beh. Men. Ver. Rel. Exi.
Exposition 0 0 0 0 0 0
Inciting Incident 0 4 8 1 1 0
Rising Action 44 24 29 6 31 0
Conflict 17 16 28 0 24 0
Climax 3 4 0 0 1 0
Falling Action 3 10 1 0 3 0
Resolution 5 3 4 6 3 0

As 1s shown in table 11 above, the reader is not introduced to Paul in the
exposition as a main character. He just 'exists' as one of the three children
of the main character, the mother, as indicated by the existential clause:
“there were a boy and two little girls”. Like the other two children, Paul is
aware of two things, that the mother could not love her children, and that
the house is short of money. It is in the inciting incident that Paul stands
out as a main character as his dialogue with his mother seems to cause a
link in his mind between the shortage of money and his mother's
affection. The voices in the house cause him to question the reason for
that maddening voice trilling throughout the house. This desire for
knowledge keeps recurring throughout the story and is evident in the
large number of mental clauses of cognition with the verb 'know', and
with Paul as the senser. Thus, when the mother declares that the father
being unlucky is the cause of the lack of money, Paul steps in to fill his

father's seemingly vacant shoes and tells his mother that he is lucky.

The inciting incident starts with material clauses as Paul asks his mother
why they do not own a car, and ends with mental clauses, as the dialogue
impinges on Paul's feelings, making him a senser in mental clauses of

cognition, emotion and desideration. The mental processes shift into
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material ones in the rising action, where the experiences of Paul are
portrayed from an external point of view, indicated by the material
clauses which are the highest in frequency in this part of the story. Paul is
preoccupied with the 'acting' of his plan. As seen in the last chapter, most
of the clauses are intransitive, which means that Paul is the only actor in

the events taking place.

Paul's plan is shattered when his mother "touched the whole five
thousand," and the voices in the house went even madder about the
shortage of money. The mental processes in which Paul plays the role of
senser in the conflict are indicative of Paul's state of mind at that stage.
His plan to fill his father's shoes does not win him his mother's affection,
nor does it hush the voices in the house. Thus, 'knowing' becomes an
obsession, indicated by the repetition of mental clauses of cognition.
From this stage on, material clauses fall in to the background, and
behavioural clauses describing Paul psychological and physiological state
becomes higher in frequency. The external world seems to vanish from
around Paul as he seeks more and more inwardly for knowledge, and as it
vanishes, the material world shuts Paul out, as he falls off his rocking-

horse and loses his consciousness and eventually his life.

Paul’s mother, on the other hand, appears as the main participant in 333
clauses. Table 12 below shows the frequencies of process types in which
the mother plays the role of main participant in relation to the parts of the

story.
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Table 12
Frequencies of Process Types in which the mother is the main

participant

Mat. Beh. Men. Ver. Rel. Exi.
Exposition 10 0 11 1 7 1
Inciting Incident 5 0 8 0 7 0
Rising Action 1 3 1 2 0
Conflict 9 9 23 1 12 0
Climax 10 8 9 1 1 0
Falling Action 2 0 1 1 0
Resolution 0 0 2 1 1 0

The clauses related to the mother can be divided into those describing her
ideas and feelings flowing from her own consciousness and those
describing her external world experiences. While the former are portrayed

through mental clauses as in "She felt they had been thrust upon her, and

she could not love them," the latter are expressed through material

clauses as in "She racked her brain, and tried this thing and the other, but

could not find anything successful." However, it seems that the

connection between consciousness and the external world, illustrated by
behavioural clauses, is lacking in the mother's character, indicating her
lack of expressing herself in the outer world. The mother does not show
much emotion on the exterior. Instead, she is greatly concerned with
keeping the appearances of their exterior social position. In addition, even
the behavioural clauses associated with the mother are mostly near-

material, describing bodily postures and pastimes as in "She drew the

figures of ladies in furs and ladies in silk and sequins for the newspaper

advertisements," and "She stood, with arrested muscles, outside his door,
listening." The mother's lack of expression becomes even more evident
when Paul dies. There is no evidence as to what the mother's response is,
neither to Paul's death nor to the immense wealth she finally possesses.
This is in contrast with Paul's character whose behavioural clauses are
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more than those attributed to the mother, representing his consciousness
as forms of behaviour, which is typical for a child of his age. The reader
knows, by virtue of the omniscient narrator, what is going on in the
consciousness of the mother, but the other characters do not. However, it
seems that Paul is aware of his mother's lack of expression. That is why
Paul's behaviour seems to seek an answer beyond the mother's verbal

answers as in: "the boy watched her with unsure eyes," and "the child

looked at her to see if she meant it."

Paul's continues to strife for his mother's affection through the medium of
money, and his over sensitivity to the shortage around him, including the
shortage of his mother's affection, his mother's expression, and the
shortage of money. Paul's plan seems to have been to complete a triangle
identified by the mother in dialogue in the inciting incident, with her at
the head of the triangle, luck as a trait that is supposed to be in the father,
and money as result of luck at the other two heads. Paul announces he is
lucky, stepping in boldly to take the father's position in this triangle.
When the mother pays no attention to his assertion, he sets out on his
quest to provide the money to complete the love triangle of him, his
mother, and money, only he loses his life as a price for this unrequited

triangle.

The analysis of the mind-styles of both Paul and the mother in The
Rocking-Horse Winner shows the complexity of each character as they
develop along the storyline. The following section situates the discussion
of this section and that of the previous one within existing literary

analyses of the short story.
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5.3 Correspondences between the Linguistic and

Literary Analysis of The Rocking-Horse Winner

The current section reviews some of the correspondences between the
linguistic analysis conducted for the purposes of this study and discussed
in the previous two sections, and the literary analysis as discussed in
some of the best known articles published throughout the years. This
section attempts to fulfil the third objective of the current study which
aims to fit the linguistic approach to D. H. Lawrence's The Rocking-
Horse Winner within the existing literary approaches to the same text,

taking into account the psychological perspective.

Upon reviewing various commentaries written on The Rocking-Horse
Winner over the past years, the study found correspondences between the
linguistic approach adopted in the current study, and these commentaries.
Generally speaking, the articles corresponding to the results of this study

analyse the text from a psychological perspective.

5.3.1 The Psychosexual Approach

One of the most influential commentaries on The Rocking-Horse Winner
is Snodgrass's 1958 article, titled A4 Rocking-Horse: The Symbol, The
Pattern, The Way to Live, in which he views the story from two
perspectives: a psychosexual one, and an intellectual one. Using excerpts
from Lawrence's published writings on sex and masturbation, Snodgrass
views the narrative as Lawrence's comment on pornography, as "the art
which contrives to make sex ugly... and so leads the observer away from
sexual intercourse and toward masturbation” (Snodgrass:1958). Thus,

Paul's rocking-horse riding becomes a symbol for sexual desire. On the
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other hand, he suggests that Paul may be a symbol of the civilized man in
his never-ending quest for knowledge to manipulate the material world
around him, leading him to his own doom. The linguistic analysis of the
text intersects with Snodgrass (1958) in in a number of views relating to

the main themes of the story.

According to Snodgrass's analysis, on a literal level, the story is about
choosing money over some more stable values such as love and affection
(p-117). The linguistic analysis of the text shows that on the surface of the
story, experiences in the material world, as portrayed by the high
percentage of material clauses, may seem to support the interpretation of
the story as a commentary on a society in which money dominates over

personal value.

Snodgrass suggests that the father's absence leaves a gap for Paul to step
in, indicating an Oedipal personality (p.118). The linguistic analysis of
the inciting incident particularly shows that when the mother relates the
unluckiness of the father to the shortage of money, Paul steps in and
announces that he is lucky and sets out on the quest to provide the money

which his father could not provide.

According to Snodgrass's analysis, in his need of knowledge, Paul
withdraws from the outer world into the world of his own intellection,
leading him to become a stranger, until he finally dies after losing all
connection with the outer world (p. 118). The linguistic analysis shows
that, as the story progresses towards the climax, material clauses, in
which Paul plays the role of actor, become less and less frequent,
indicating that the material world seems to be vanishing from around

Paul, isolating him, and eventually leading to his death.
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3.3.2 The Psychological Approach

Another article with which the current study shares some similarities is
Ege (1998) in which the author explores the relationship between
vocabulary and content in the story to reveal the psychological subplot in
the text. A number of correspondences can be traced between the current

study and Ege’s relating to the psychological approach to the story.

According to Ege, the personification of inanimate objects such as the
house, the rocking-horse and the doll is indicative of the children's
sensitivity towards the world of adults (1998:41). Similarly, the current
study suggests that the behavioural processes associated with inanimate
object giving them human-like qualities, as in “The big doll, [...], could
hear it quite plainly,” might indicate the children's sensitivity to the
world of adults, where the voices they hear are actually the echoes of

their own awareness of the situation.

The article suggests that Paul's destruction is a result of "a way of life that
puts money, status, and appearances before the concept of love" (p. 42).
The linguistic approach to the text reaches a similar view on the division
between reality and appearances in the narrative, between the mother's

internal and exterior world, and between Paul's apparent and hidden goal.

In her comment on Paul's mysterious process of knowing the name of the
winning horse, Ege suggests that the theme may be that of the Christian
faith concept of "if you believe, it will happen" (p. 43). The current study
reaches a similar conclusion, although it does not associate it with the
Christian faith, but with modern theories of personal belief, especially the

law of attraction (Byrne, 2006).
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Another study which explores the story from a psychological point of
view is Heise (2008), which seems to sum up the most important views
that have been formulated about the narrative throughout the years, and
build on them to create the psychological aspect that a reader may
identify with. There are a number of similarities that may be noted
between the article and the current study in relation to the psychological

aspect of the story.

Heise asserts that the most prominent feature of the mother is her inability
to love, a fact that only she and her children are aware of (p. 65). Here
again, the children's awareness is evident, and their sensitivity to the
truths in the narrative seem to be confirmed. The linguistic approach to
the story seems to be in agreement with Heise in this regard as the mental
processes in first passage of the exposition include both the mother and

the children as sensers, as in “She could not love them,” and “They read

it in each other’s eyes.”

The article comments on the narrator's style of presenting the truths in the
narrative as self-awareness on the part of the characters (p. 66). This is
clearly evident in the linguistic analysis as the narrator uses mental
clauses to describe the ideas and feelings flowing from the characters'
consciousness, as in “they felt always an anxiety in the house,” and “this
troubled her.”

The article also stresses the role of the children, and especially Paul, in
being "the arena of awareness and feelings that underlie the human
behaviour." The linguistic analysis reveals that Paul and the children play
the role of behaver in behavioural clauses more than other characters and

entities in the narrative, in addition to the sensitivity of the children to the
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world around them as revealed by their awareness of their mother's lack

of affection towards them, and the shortage of money in the house.

Another article, McKenna (2008), which views the text from a purely
psychological perspective, describes Paul as an idealist, who is abstract in
orientation, and whose most dominant value is self-identity. The article
agrees with the current study with regard to Paul's extraordinary
sensitivity to the feelings of others, and his use of money (concrete) to

win his mother's affection (abstract).

In conclusion, the current chapter uses the linguistic analysis, conducted
in chapter 3 of the study, to discuss the storyline and the mind-styles of
the two main characters in the story, and consequentially comparing both
discussions to the existing literature on the text. What the above
discussion suggests is that the linguistic analysis of the text seems to have
the most correspondences with the psychological interpretations of the
story. Evidence of similar interpretations of psychological aspects,
especially the mother-son relationship, are recurrent in much of D. H.
Lawrence’s fiction. This further supports the connection between the
linguistic and the literary interpretation of the story and shows how a
linguistic analysis may lead to one based on literary approaches. The
following chapter summarises the main conclusions derived from the
linguistic analysis and discussion and lists a number of recommendations

for future study.
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6.1 Conclusions
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Chapter 6

Conclusions and Recommendations

This chapter reviews the main conclusions of the study and suggests a
number of recommendations for further research within the framework of

the current study.

6.1 Conclusions

The main objectives of the current study have been to conduct a
transitivity analysis, based on Halliday’s SGF, on D. H. Lawrence’s The
Rocking-Horse Winner, identifying the transitivity patterns used in the
text according to the storyline, to formulate an interpretation based on the
results of the transitivity analysis, and to fit the linguistic approach to the

text within the existing literary approaches to the text.

To fulfil the first objective, the study conducted a transitivity analysis on
the entire text contained in D. H. Lawrence’s The Rocking-Horse Winner,
using a framework based on Halliday’s SFG. The text was divided into
seven parts corresponding to the storyline, namely: the exposition, the
inciting incident, the rising action, the conflict, the climax, the falling
action, and the resolution. Each part was analysed for process types and
participants. Process types were further probed for their subcategories for
a more detailed analysis. The following is a summary of the main

findings derived from the transitivity analysis of the text:
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1. The exposition seems to show a balance between material and
mental processes, in which the former introduces the reader to the
external world of the family in the text, and the latter exposes the inner

world of the mother.

2. The inciting incident shows a tendency towards relational clauses,
the function of which is related to the main topic of the dialogue between
Paul and his mother: identifying and characterising the relationship

between money and luck.

3. The rising action contains the highest frequency of material clauses
in the text. This is in accordance with the flow of events in this part of the
story as 1t describes the impact of Paul’s secret knowledge on the external
world, in a series of events involving betting, winning money and losing
money in the horse races. The section also contains a high frequency of
behavioural and mental processes related to Paul, showing the alterations

in his character along the storyline.

4. The conflict witnesses a dramatic decline in material clauses and a
tendency towards mental and relational clauses. The mental clauses
describe mainly the ideas and feelings of the two main characters, Paul
and his mother, and the relational clauses are mostly of intensive-

attribution characterising mental states.

5. The climax is characterised by a high frequency of material
clauses, as Paul reaches the peak of his condition of trying to change the
external world by means of his inner power. Material clauses seem to
foreshadow Paul’s destruction, as the increasing material clauses suggest

an increase in energy that overwhelms Paul and causes his illness.
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6. In the falling action, with Paul’s illness becoming worse,
behavioural clauses related to the mother increase, as opposed to a
decline in material clauses. Paul’s mental situation is conveyed in the

external world through forms of behaviour.

7. The resolution shows a balance between material and mental
clauses, indicating the vagueness of the ending, and its resemblance to the

exposition: a vicious circle.

The second objective of the current study aimed to formulate an
interpretation based on the findings of the transitivity analysis of the text.
In order to fulfil this aim, the study compared the frequencies of the

transitivity patterns in relation to the storyline and the main characters.

The study probes the psychological aspect of the story by showing how
the transitivity patterns can be indicators of the mind-style of the main
characters, Paul and his mother. In this regard, the study concluded that
Paul’s sensitivity towards his mother’s lack of affection and the shortage
of money in the house causes his desire to take the father’s position and
win his mother’s affection by providing the money she aspires to have.
However, this unnatural love triangle could not evolve according to
Paul’s wishes and, therefore, he exerts more mental effort to change the
material world around, which leads in the end to his destruction. On the
other hand, the mother’s character seems to show a more static line along
the storyline than Paul’s, as she continues throughout the story to hold the

same split between external appearances and internal status.
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The third and ultimate objective of the current study was to fit the
linguistic approach of the study within the current literary approaches to
The Rocking-Horse Winner, by comparing the interpretation reached
through the linguistic approach with the best known articles discussing
the text at hand over the past years. The study was able to find similarities
between the linguistic approach and some of the literary approaches to the
text, especially those which analyse the story from a psychological point

of view.

On the surface the story seems to be a commentary on social life and the
impact of economy on the relationship between the characters. However,
probing the story from a linguistic point of view suggest that the story is
more than just the issue of balancing the material and emotional needs of
society. At the beginning of the story, it seems evident that the children,
especially Paul, are sensitive to the economic state of the house,
suggested by their ability to hear the voices that whisper throughout the
house. Paul, in particular, seems to be intrigued by these voices and they

seem to haunt him just like they haunt the house.

An Oedipal complex arises when Paul attempts to fill his father’s shoes.
The father, who is called unlucky by the mother, seems to be absent from
the household, both physically and emotionally. This paves the way for
Paul to step in and attempt to bring in the money, lack of which is the
reason behind the father’s unluckiness. As the story progresses Paul
seems to depart from his initial goal, bringing money to a more
conceptual goal, proving to his mother that he is lucky. As he does that,
Paul seems to be isolated, bit by bit, from the world around him. He is

withdrawn into the world of his own consciousness.
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The story creates a dichotomy between reality and appearances, between
the mother’s external and internal worlds, between Paul’s concrete and
conceptual goals. Paul’s doom is a result of that dichotomy, as he fails to
balance his emotional attachment to his mother with his plan to take his

father’s role through providing a concrete asset, i.e. money.

6.2 Recommendations for Further Research

Taking into consideration the objectives and conclusions of the
transitivity analysis of The Rocking-Horse Winner, this section presents
some suggestions for further research within the field related to the

current study.

The scope of the current study was limited to two elements of transitivity:
process types and participants. An analysis of the third element of
transitivity, circumstance, might reveal further aspects to the story that

can be subsequently fitted within existing approaches to the text.

The interpretation of The Rocking-Horse Winner was based on
transitivity which is a tool for analysing the experiential meaning in the
text. Probing The Rocking-Horse Winner from the perspective of the
other two strands of meaning, that is the textual and the interpersonal
meaning, might reveal other aspects that can be compared and contrasted

with the results of the current study.

Lastly, mind-style is a relatively unexplored notion in the current
literature on transitivity analysis. However, both linguistic and literary
studies may benefit from more study into mind-style to reveal insights

into the characterisation in literary texts. It would be an interesting and
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rewarding task to analyse, compare, and contrast the mind-styles of other
characters in Lawrence’s fiction to probe their intricacies and find the

differences and similarities among them.
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Appendix

Process Types and Their Subcategories in

The Rocking-Horse Winner




text

Process

Mat.

Beh.

Men.

Ver.

Rel.

Exi.

There was a woman who was beautiful, who started with all

the advantages

who was beautiful,

attr:intens

who started with all the advantages,

transfielab

yet she had no luck.

attr:poss

She married for love,

transf:elab

and the love turned to dust.

attr:intens

She had bonny children,

attr:poss

et she felt they had been thrust upon her,

perceptive

O (0| &

they had been thrust upon her,

transf:enh

=

and she could not love them.

emotive

They looked at her coldly,

near-mental

12

as if they were finding fault with her .

near-verbal

13

And hurried]y she felt she must cover up some fault in
herself.

perceptive

14

she must cover up some fault in herself.

transf:elab

15

Yet what it was that she must cover up she never knew.

cognitive

16

what it was that she must cover up

ident:inte
ns

that she must cover up

transf:elab

86




L8

‘pooyInoqysiau

aandaoiad o¢
: AY) ul duoAue 03 I0II3ANS SIA[ISWAY] J[9J pue
ssod:nye "SJUBAISS 199I3SIp pBY AdY) pue| ¢
Jua:jsuelr) ‘UIPADS D Yj1n ‘asnoy junspa]d b ul PIAT] AU L| +¢
"S[AIS S[NI[ OM] pue A0q B dJ9M I3[ ¢¢
JAI}IUT 09 '§242 §,42Y10 YoD2 U1 T PEIT KA ]| 7€
su PR S ot
S1uLTuepI oS jou SEM | [¢
"0S jou
9A1IUZ09 : 0¢
SEM 11 MUY "SOA[ISWAY) USIP[IYD I3 pue J[3SIAY ys Aju()
JATIOWD ,USIP[IYd 19y saaope oysS| 67
suajurIe “ISyjoW poos € yons St ayS| 87
CUSIp[Iy)) 19y saIlope
3YS "Isyjow poo3 € yons SI ays, : 42y [0 PIes 9S[d APOqAISAL] Lt
aandaosrod ‘auoAup 10f jou ‘ou “3A0] [93] JOU P[N0d Jey)| 97
*9A0[ [99] J0U p[Nod
21191338 S¢
Jey} ade[d SNI] pley & SeM 11ed( 19 JO o1Udd U J& jey)
TS5 *OA0[ [93] J0U P[N0d Jey) 2oe[d A[NI| pIey -
o © SeA 1B3( 13( JO a1UaJ 3] J' Ty} MauWy J[3SIdY S Aju()
JAT)OWId yonu (424 WA} PIAO] S /I Sv| ¢7
suajur:Ie HemI Ry 7z
3 SNOIXUE pue S[JUIT 2I0W JY] [[B SBM AUS LouUbud 42y Ul pue
dAIIOW 19y pajqnoay siyy| [z
suljuI:IlIe "PIBY 03 11edy I3y JO a1jUad oy3| ()¢
aandaoiad "pIey 0F 11B3Y 19y JO 213U oY) J9J sAvmp US| ¢

suaulie

JUISATd 9.3 UIP[IYD IAY UIYM ‘SSI]IYJLIAIN

81




88

qe[a:jsuen ‘dn SUIMOI3 919M UAIP[IYo 19| /S
INICEIR) 20D/ 42y 0jul IWOD SUI| dOop Jpell aIn[Ie] 94 ]| 9<
qe[o:jsuen "[NJSS359nS SUIYIAUE puly Jou p[nod ;ng| <¢
qe[o:ysuery I3770 3y3 pue SUIUF SIY) paryy pue| ¢
qe[a:jsuen) ‘SUIRIq 1oy paYdex oysS| ¢
yua:jsuen) “UI50q 0} oI3UM| G
ARIUZ00 ursoq 0} 213Um Aouy jou pip oys ing| [¢
JAIBAID . BUIJOWOS oYUl J,ued | JI| (¢
9AIIIUZ00 ,"SUTYIOWOS 9YBW J,UB | J1 938 [IIM [| 6}

. BUIYIAWOS
ABUW J,UBD | JI 39S [[IM [, :pIES IOYIOW Y] ISB[ 1Y 8Y
ge[o:jsuen) AN A3y sdvmyp SeA JATS oy ySnoyy| /4

“Asuow
JO 95®})I0YS 3] JO SUSS SUIPULIS 3] SApmip SEA 219y |, 9
dAIIRDID "PIZI[ELIdBU 240U §193ds01d asay| ¢y
ssod:1je s10adsoid poos pey oy y3noyj ing| 4
yua:jsuer) 20140 2ul0S 40f UMO] OJul JUIM IOUIB] O] | ¢

B[oyysuel I Coa 03
qaelegsuen pey A3y} yorqam Tonisod [erd0s ay} Joj y3nouas K[Iesu jou jng v
ssod:1nye ‘dWodul [[ewWsS € pey IayjeJ oy pue| [
ssod:ne QWIOOUT [[BUWIS & PBY JAYIOW oY [ | (t
"ASUOW USNOUd 424U SeM 1Y ]| 6¢
aandaorad " asnoy ay) u1 A)3IXUE Ue sApmjp JRY Aogl| g¢

[eLIo}EW )

2)43s ul PIAL AU y3noyny| Le

~leau




68

jAsuow arow dq ysnw Y || ¢/
JAduow arow 9q Isnw Iy | jAduow 10w 2q Jsnul

[eqlaA-Iedu 1Y |, ‘SULIIASTYM ).1€)S P[NOM IJI0A © © 2S10Y S,]]0p JADUWS| 4/
Y} pu1yaq ‘as40y-3u1yd0.4 Ulapoul SUIUIYS dY) pulyag

qe[a:jsueln) "AJasinu 9yl pI[[Iy SA0) pipud[ds pue SAISUdX?d o) udyM| ¢/

aandaorad ‘Sowysiay ) Jo 11 paedyq Ayl 7.

pnop 11 pres Apoqou ysnoyi| |/

aandaoiad ‘aud1] aif) 10 1T J€IY PINOI UIP[IYD Y| ()L

jAQUOW JIOW A ISNW I [ | 69

jASUOW 2I0W Aq ISNW 1Y [ | 89
jAsuow

qeje:jsuer] SIOW 9q SN AIJY |, jASUOW dI0W 9q JSNW I3[ -aserqd| /9
uayodsun syl AQ pIajuney 3q 03 AWed dSNOY A} 0S puy

sudquliipe "QAISUSAXD Se 1511/ 3I9M SI)Se] I3[ pue| 99

ssod:e 12542y u1 J31]9q JBAIS € peY OUM| GO
“42]72q Aubp PIAIINS

qe[eysuen))  —— IR AT ¥9
Jou pIp ‘J[9SIdY UI JOI[aq JBaI3 © pey oym ‘IoUjI0W 9y) puy

qe[a:jsuery SUuIop YoM SUIIAUe op 01| €9

sudjuliIpe S$3)S€) SIY Ul SAISUSdXS pUL SaWOSpURY AISA sdbmip SEA OUM| 79
"SUIOp YlIlom SUIyjAue

suajuriije Op 01 9]qB 3(q P[NOM ISAJU Y JI S PawIdIS ‘Sa)se) SIy ur| |9
aAIsuadxa pue swospuey AI9A sAeme sem oym “TaqTe] oy L

"AQuouw SI0W Aq ISnu 213y} ()9

"AQUOW 3I0W 3q ISNW Y[ | S

yua:jsues) 1 [00YI5s 0] 06 0} IABY P[NOM AdY]| Q¢




06

yua:jsuen “Ie3q-Appal o] JO a3e[d oy3 3003 Jeyl| 46
u 3

- (SI[O0J A[IIBUTPIOBIIX? wm _M_v_oo_ SEM 1] ‘Jedq 6

-Appa1 ay3 Jo doeld ay) yoo} Jey) ‘007 “AddAd UST[00] Y.

J1 fo asnpvoaq
[-skyd A1sno1osuoo-fjas a.40u a1] 1 SUDITUAS 9( 03 PIWIAS PUB 26
[-sAyd ‘wn4d Mmau 42y Ul SUDpITWS pue| |4

[eLI)BW
dos$

. yurd os sumpIs| ()6

‘Quivyd 271nb 1 1€3Y pnod
dAndooiad ‘wresd mau soy ut Juryanws pue yurd os Sumis TfOp 819 34 . 68
Yua:jsuen) ‘peay SuIdWeyd 'UspoOM ST suIpuaq| gy
dAndaorad ¥ paeel LS

. ‘peay Surdweyo ‘uspoom siy Juipuaq “3SI0Y S(j USAD pue
I ‘98.40l-3U1Y20.4 08

~ Suidvms-1111s 2y fo s3urids ay] wio.4f SUTTAASTYM SWED ]
,jASuou d1ow 3q Isnu a1y [ | ¢g
jAsuow d1ow 3q ysnua 2oy | 4§
aandaoiad ‘paedy pey ooy Ay 18yl ¢§

‘pIesy pey
PABIUZ00 007 ASUI 18] oMy 42170 a1 fo sada i) Ul AAES SUO [OBS puy e8
aandaorad ‘pledy |je pey 00} A3 J1| |§
9ANIUZ00 "pieay [[e pey 00} AU} JI 33S 03| ()8
[ejudW-IeoU * 5242 §,421{70 YoV 0Jul JOO] PINOM AU ]| 6L
[eIUSW-JedU Juauious v 40/ WISI[ 03 g/
qe[a:jsuen) ‘sulAe[d dojs p[noM UdIPTIYD Y] puy| /L
,{ASUOTU 2JOWI 9q JSNW 19y ]| 9/




16

‘AJpiud1) 42y1p.4 “PIMSE oY ,;I9YJOW “AouoW on| S|

Cll

suajul:iyge "aud1] 2ul0s 10 TU[IS SEM A0qQ oY L[ +] 1
ssod:1e ,ony ou pey Idyje] INOA| ¢
ol10:1))® /on] ou pey Iayje] INOA aSneddq S 1| 7 |

JAIIIUS0D asoddns || ]
,on| ou pey Jayje] oA
3sSnBIAq S,  A7.12171q puv AJmoys pres oys asoddns [-[[PAL Oft
su Rl

SJULUSPI LJaylow OM T aaw Aym mg| 601

su

SIULUapI CAJTWR] 9] JO SIoquuiaul 100d oyl aax,aMm| 801

“Ioyjow
S pres ‘Ajiwie] o] Jo SIaquawr J00d 3y} a1,0M asnedayg LO1
qe[a:jsuen) (TX®) B 3S[3 10 S, 3[oun asnm om op AYMm | 901
ssod:nye (UMO INO JO 180 & dady om J,uop Aym| g0
,6,1XE1 B 3S[9 10 S 9[ouUMn aSn am Op AUA\ (UAMO INO JO IB8d
€ d33y oM J,uop Aym, ‘Abvp auoTned A0q oy} pres [ Io(IojN Ol
qua:jsuern 2ull] 0Y] JJU 8U108 pue| ¢l
jJua:jsuern SUIWod ST (1Balq vy jovf ayy Jo apds ut| 701
Z-skyd LISUIIBIAq 2B oA | (0]
,ioUIYIBIq 916 OA, (SABS .Lo49 QU0 OU sv snp,| (0]
[eqIaA-1B3U 3y ods suo ou a.0fa242yj pue| 4
Jl19:1)3e QIYMAISAS SeM 13dSTyM YT | 6
pnop 11 pres 1242 Apoqou 11| L6
,jASUOW 2I0W d3q Isnu 213y ]| 96
K F :
®>SQOU(_UQ jAQuUOW 210w 29 Isnw aldy | : asnoy ayj 4240 v c6

TOUSTYM JOIJ3S QU} PABIY oY J0Yyj J1q UOSDL LdY]JO OU A0/




6

Su

"You ueyy AYon| uloq aq 03 1a12q S, AYM S, 780 [ | $¢]
dJuI:juapI

ssod:nje "ASUOW dABY NOA| ¢

suouI e AYOATAXLN0A JI| 7€

ssod:1me "Asuowr dAey 0} [¢]

Su "ASUOW SAB( 0] NOA SISNEd Jegm| (¢
QuI:uUapI

st “ASuour 9Aey 0] NOA Sasned JeUMm S,1]| 671
QuI:uapI

™ (ASYIOW O]~ STTRYM US| 871
QuI:uapI

'A0q 3y} pres jyo| LTI

o /3P0y jou taIdny s gl 971
QUI:IUIPI

o ~AQUOUI Ue3uW S30p 2100 AP[T| 71|
QuI:udpI

"IQUJOW 3y} pIes “ASUOW UBdW S0P a1dN| AIT| +71

. JASUOW Juedm 11| €71
QuL:UAPI

“IYon| AyI[I] pres 1ed3sQ a[ouf) uaym| zz|

AaUuow

PABIUE0D juesw )1 IaYon| AYIIJ pres 1eds) o[ou[] UsyAs jqsnoyy | 1cl

“jonsva [ned pres ,jqyo| 0zl

ssod:pje JASUOW ARy 0} 61

J119:JUapI AQuOW JAB( 0] NOA SISNED JeyM| g1

su "ASUOW 9ABY 0] NOASasTied JeyMm S,1]| L1
Jqur:uap!

o Jayjow ‘A3UowW yon] ST| 9 |

QUILIUSPI




€6

sudjuriIe 9q },ued || ¢CJ

suaqul.ije SLAdYlow Laygra AON| NOA 3, UdIe puy| +¢|

‘uayy ‘03 3Ysno H| ¢g|

US[I9) 240u S ng| 7S]

9AI}IUT 09 16 MO ApOqOU S0 | |G

9AIIUZ0D JAayryuoq| o1

suaul:ye JAyonun 1ayjoue pue Aon| ST uosiad auo Aym| ¢4 |
JAYonun

ZAlige T I3yjoue pue AMoN[ ST uosIad auo AUM SMouY .£242 APOQON 8v1

9AI}IUB0D ‘Mouy juop [| Lyl

"PASE Y (AYM | 9]

[elusw-Iesu '§o42 24nsun yj1m 134 paydyem A0q oy | S|

9AIIUT 09 CAeS p[noys [ "AYonjun AISA| ¢y

d].12))1q PTeS 9US ABS P[OYS | ‘Aon[un ARA| €[

sugjulIpe LAY 10U I9YIe] ST puy| 711

1Xa:jsuen CNOATIIAA| 111

1Xa:jsuen [AdUOW dI0W J38 SADMio [[TM NOK| (1]

suaui:ije AYon[ aX,N0A Jring| 6¢€1

JX9:jsuer) "ASuouwr INOA 3so] Aewr NOA| g¢|

suajul.Ije YA ax,nok Ji| €1

suojul:ije YoLL upy) KON WI0q 9q 0}| 9¢|

suajur:ame "OLI URY) AYOoN[ UI0q 3q 01 193139 S,11| S¢1




v6

suduI:IIe Juosiad AYonj e | ¢/ |
JuosIad AXdn[ e W[, ‘A7mois pres oy ‘MOUAUE oM | 7L1
qe[a:jsuern w1y wo.4f SUTYIOWoS apIy 01| [ L]
qe[o:jsuen) SUIAI) AQJuo SeM ays 1eq)| 0L

"W WO} SUIjowos apiy 0] sulAl]
G AJUO SBAA US Je(]} ‘YInow I3y JO Saul| 3y} Aq “Mes 37 Ing 691
QEMSE IUBdBW 3YS JI| 89|
aAndaorad 11 JUBIW AYS JTAIS 03] /9]
[eIUdW-IBAU 421{ Jv PIYOO[ P[IYO AU ]| 991
suauIIIe CA[[edrIoU Wi, | sdvy4a4| G9|
JAIIOWD iPUIWIDAU-[[OM | 91
"Pres dys A[[earjou w,[ SdeqId ] jpUIll JoOAU-[[OM | €91
suLquIiIe , P2apu1 RYDON[UN ATIA WE || 79|
dAINIUS0O Ppaapur AYON[UN AIDA WE | UIY) | MON| [9]
qe[ayysuen PILLIBW | 2.10/2q| (9]
sudqur:ae SeM || 661
9AIIUBOD "SEM | UIY) 0) Pasn || §G|
suLjul:I}e (LOOA Y WRIE * fjasunod Ag mg| /G
qe[a:ysuen ,pueqsny Aydn[Un Ue paLIIeu | Ji| o¢|




56

yua:jsuern Y1021S J0 110S D 11 INOQE JUIM Y| 94 ]

JAIOWD 3]doad 19130 JO pady OU sunje} p2q.osqp| 61

qe[a:jsuern “Son[, 0} oN[J JU} 10J SUDJIIS| 46

qua:jsuen) Uouuvut ysipjiyd v u1r ‘Ajandva ‘fjasuily G JF0 WM 9| ¢6 1

JAIIOWD ‘uonuae Iy pduwod 0)| 76|

>:§oo_u_mov "UOITUd}Je 11| [2dWi0d 0F JUBAL WIY 9PBUWI pue| [§]

.o>com$ 2.421/M2u10S TITY PAIABUE SIUL| (06

JAIJOWd U0114255D S1y 0] UOTIUAE ou pred ays jeyy “Uayp4 Io| 8]

SAIIUS0D ‘WY 2A31[2q J0U J,UpIp 3Ys| 8]

JAIJIUS 09 WY 9A3I[3q J,UPIP 9US MBS A0qQ 9| /L8]

qe[o:jsuen) "SUOTJRWIR[OX? S,pueqsSny I3y JO oU0 suIsn| 9§

X “IoUJOW A pres jJud[[adXy| ¢8|

X J1eqiow ‘pIp 9H| $8 |

X ‘PIP 9H| €81

: PIp 9H adoy ]| 781

AIJRIDPISOP

2]]1q 42U 0.4

5 nq ‘y3np] v yjim U3 ‘pres ays jIedp pIp 9H 2doy | 181

[eIUSW-TEOU Jno 11 sutudzelq| 08|

X /W P[0} POD| (/]

X JNo J1 Suluazp4q ‘pIYIISSe o AW p[o} poD| §/ 1

X TPres pey sy Aum| [/

aAUZ09 ‘11 pres pey oy Aym Aouwy| 442 3, upip oH| 9/ 1

[BlUSW-IBaU A2y Jv PATRIS 9| GL1

X YBnD[ uappns v yjion TYIoW 9yl Pres JAUM | vL1




96

[eIUSW-TBIU ‘200f pa.damoy sj1 ojut Ajpaxif SULTEIS| ¢[T
ECMEE ‘25.410Y-3U1%20.1 S1Y O JuU0.4f Ul POOIS PUB| 7|7
-1edu
yua:jsuer umop paquupP Y| 11z
[eLId1BW . _ . e
Aauanof a1131] pvus S1y fo pua ay] 0] WIPPLI peY 3y Uaym | 017C
-|1edu
[eQI2A-[1BAU wiy 0] Yedds| 607
[eQIoA-TRaU 1Yy 0] Yeads JOoU patep SIS 9N oYl | 807
ssod:nye ‘widy] Ul IL[S d5UeI)S B PBY SIA SIY| /07
Jua:jsuel) ‘passo) A0q ay) JO Jiey JIep SUIABM 3Yl| 907
yua:jsuer) *PaIddIed 3sIoy 3yl prim| oz
[BIUSW-TBOU ‘Ajrspaun wiy 1o I¥A S[TIB (1] oY 9pel Je(} AZUSIJ & YUM| (07
[eLIdBW B C Suis
e 2ovds oju1 Ajppw dwWIdaeyd| 07
[eLIO)RW Lo
i ‘28.10Y-3U1y20.1 31q S1y uo NS PINOM Y| 70T
-1edu
[eLId1RW :
- A1as.anu 217 u1 S[[Op SurAe[d IIA S[IIS 0M] aUJ USYM | 10T
9 RUREL SRR
AIRIOPISIP L Papes- ol (0
9 T
ALJRISPISIP HpRLEM S 66|
D T
T Son[ pajueM 3| 861
qela:jsuen yonj 10f Ajpapmul SUDAIS| 161




L6

“Ueof I91SIS J1ap[o

ST pIes | [JJO 9A®d] p,o YSIM | jJey] o3I SUIPLI SABM[E S,9] vec
qe[a:jsuen ,j[0ed “9SI0y INOA YedIq [[[NOX ]| €€C
"oSINU oU] PIEs ,j|NeJ '9S10] INOA Jealq [[NOX | Z€T
yua:ijsuely 24211 198 PIN0d 9| (€T
oAIIUZ0o "2I3Y]) 195 P[N0J 9y Mawy oH| 0€C
yuazjsuen 24211 198 01| 67T
° ‘a42yy 323 01 3sv] v Surdoy| g7z
ATJRIQPISAP
qe[o:jsuen ‘op14 snotnf S1y UOJXEIS pue| /77
qua:jsuen uip3p Junowl pjnom oy osS| 977
(e e W PIdIOY Y AJuo fi| 67T
-Ieau
Son| SeM 313U 2IoYym 01| 477
yua:jsuen Yony Spa 2.42y] 242y s 0] WIY Y€} P[NOI 3510 oY}| €7 T
AU 09 Wiy 23e] p[nod aSIoy oy} Mauy 9H| 22T
[eqIoA-TEAU "I0J TedS() 9[ou() paySe oy Iyt oM oyl Yym| |7z
qeo:jsuen) yoau 2y U0 3SIOY JU} YSE[S P[NOM oY pUV| 07T
yua:jsuen) Jou ey moN| 612
i3oN0] ST 219y} 210yM 01| 87
yua:jsuel} QW aqe) ‘MoN| LT
"P39)S SUIIOUS o) pUBUILI0D A[JUD[IS P[NOM 37 ,|MON| 9]¢
susjuIiI)e “TYS1Iq-ASSE[S pUB opIM SEM 943 31q SH| G| ¢
suaqur:I)Ie Uado A71y317s S INOW PaISH| 417




86

211011378 1 [N Ul SeA 9y Uaym| ¢¢7
[eqlaA-Ieau Apogou 0; Yeads p[noM oH| 7Sz

‘sad2 jas
i -250]9 42y Ip.1 ‘31q S1y wio.f 3TL|3 oN|q B 9AES AJuoned Ing 1s¢
9AI}IUT 0D AMOWY NOA| (G7
suojul:Iye 193u0] Aue X0q 9|1 AT9A € JOU 3, NOA | 6/C
qeja:jsuen (2840Y-BU1Y204 D 10{ 81 00] SUTAOIS NOA J,UdTE| §pT

“13YJ0W SIY pres “Aouy NOA “I95UO0[ AUB A0q SN[ AIdA B
JOU 1IN0 A (,9SI0Y-3UI¥J0I B I0J 3Iq 00) SUIMOIS NOA J,UTy L¥e
yua:jsuelr} Jduuim e suipry| o4
9[oun SIy pres Iduuim e SuIpny| o4
[eqloA-Ieau "Way) 0] yeads jou pIp SH| ¢
o110:11)8 "SOpII snoLIMJ SIY JO U0 UO SBM 9 UayM| ¢47
yua:jsuen ur dured Ieds( d[ou[) pue Jayjow sty Avp au)| 74
qeja:jsuen Y puodaq SUTMOIS SEM 3 ‘MOYAUY | [T
[ejusw-Ieau ‘wiy {0 SUTYIOU ¥ BW p[nod oys| 02
[eluaw-Ieau ‘dn Wy 9Aes 3SINN/| 6€¢
[ejuW-Ieau "20UJIS Ul WD) U0 WAOP PITB[s AJuo dy Ing| §¢7
yua:jsuen) iJJO 9ARBI| P,9Y| /€T

]

e JJO SAES[ DAY YSIM ]| 9€T
S /10141 2y1] SUIPLL SApM)p SBH| C€T

-leou




66

9AIIUZ09 ,(,OWEBU SIY) Mo NOA pIp Moff| G/ 7
1Xa:ysuen) 100SYy i oM | $/C
- , Y22 Jsp] OUTAOSUEBS PI[[ed SeM JH| €/7
AJuI:udpI
ssod:nje "SowieU JUSISMJIP Sy Yy ‘(oM | 74T
qe[o:jsuern L (IYBLL D 1noYJInM WO SPD)| /L7
"9[oun dy) pay|se (IYSILI [[B JNOYIIM U0 S]PH| (/7
ssod:je ,OWeU B 9ABY J,Usd0p dH| 697
"A0Q 9y} pIES ‘SWEU B 9ARY J,USI0P oH| 8§97
i (OWERU S 3SI0Y o4} S,JeUA\ | 9T
SJuI:IUdPI
yua:jsuelr} 2194} 333 noA (11| 997
qeja:jsuen) dojsnoAJ,uo(| 597
"Teds() 9[ou) pIes ,juos JYsu S Jey] | 97
yua:jsuen 03 01| €97
- 03 0] pajueM | 219YyM | 79T
AIJRIPISIP

2l D ¥ODq PIIRLY Y 03 0] pajuem | JI_YAM | [97
yua:jsuen) ., 01335 NOK pIP 21_3YA\ | 097
“Iay10W SIY Pay[Se ;01195 NOA PIP AIUM | 6ST
yua:jsuen 91911 308 || §S7

140dp Suljppo.1is s32] 3Uo] Apanjs sty pub ‘Bulivyf
[117s $242 s1y ‘A720.421/ PIdUNOUUE oY ,;919U} JOS [ ‘[[9/h Lse
yua:Jsuely "UAMOP PIIS pue| 9¢7

[erojew dojp3 jporuvydau
-Ieau 2y} oju1 3S10Y Sy sutdaoy paddoys Ajuappns 34 isoj 1y §5¢C

20D
[BlUQW-TBAU +CC

A2Y UO UOISS2AAXD SNOIXUD UD Y1 TITY PIYIJEM JOUJOW SIH




00T

[BQIoA-IBAU 'S.421]pul $10131]2.4 JO SUD[€IdS 919M o JI SB[ ¢67

X SIS WY [[9) UBYl| 76T
qe[a:jsuen 11S W1y [[27 Uy} 2I0W Op J,uBd | 0S| 6T
X ‘oW SYSE pue| 067
yua:jsuen sawod [ned Idse|N| 68T
'SU2]IDU SN0131]2.4 JO BULYDads 249M
X ay J1 sv ‘sno14as A1qLi12) 20pf S1y “NISSEY PIes IS “Wiy| §87
[[91 Uey) 210W Op },UBD | OS oUW SYSE pue SoW0d [NeJ JoJSejN
1Xa:jsuern) Jjassvg wo4f [1p 11308 [[9MSSAI) 18ISO| /8T
qua:jsuel} w1y yj1m PIAI] Aoq [[eWS ) pue| 987
qua:jsuery ‘S1U242 3U1oD.4 21] Ul PIAI] SH| S]T
su
‘U pey oy ueurjeq asoym
SJUI:jUSPI q pey sy 1eq asoym| {87
1Xa:jsuel) 7120S52.40) ADIS() Y3no./) qOT Juasald SIy 05 pey pue| ¢g7
geja:jsuern; ADM 21] Ul J00f 1f2] 2y Ul PIPUNOA U PeY OUM | 78T

"¢4m), 94} JO |Spe[q
109J1ad B SEA ‘U292 peY 9y UBWIEQ 3SOYM ‘[[oMSSaI)) I1IS()

At ysnoiay) qoljuasaid siy j03 pey pue Jem dyj Ul J00J 1J9] [8c
9y} Ul papunom uaaq pey oym ‘Iaudpied 3unok ay) J33sseq
[eQIoA-TEdU "Smau Futoel ay) [[e yiim pajsod seam moydou [[ews siy jeyy| 08z
3 SAMaU
i SUTORI 3] [[® (IIM pajsod Sem maydau [[ews SIy Jeyj pury o} 6L2
: 'SMaU SUIIDA Y] [1D Y1 pajsod
ey Sh maydau JJuips s1y 1py] putf 0] PAIYSI[Op SEAL S[0UN Y . 8LC
JeqIoA-1BaU , MISSOG Y1 $20D.4-2540Y JnOqD SY[€Y SAPMD Y| LT

X ‘UBO[ pIES 113SSBq (A SOOBI-3SI0Y Jnoqe Sy[e) SABM[E OL]| 9.7




10T

dANIUS0D (, 07 1,1YSN0 ] YuIy) oA op “AYm | [[¢
"PatLIed dy ¢, 07 3,ujysno [ YUy} NOA Op "AYM | 0] ¢
[elusw-reau ‘Ajas0]o UBUI SWOSPUEY 9] POYIJEM A0q UL | 60€
qejeysuesy | |, as40y v uo sulylAte Jnd .£242 NOA Op ‘uew p[o ‘[ned ‘Aes| f0¢
‘pISe J[oun Jy)

;¢ 2840y © U0 SUIYJAuR INd 1242 NOA Op "UBW P[0 '[B] A€S Lot
yua:jsueln) D2 Y] Ul ap14 v 40f JJO WIY J00) pue| 90¢
yua:jsuelr) Maydou s1y 01 ¥opq JWIM J[oUN ]| SOE

suajur:ie Y2.4nYyd v S SNOLISS SBM J3SSBY| +0¢
JATIOWD ,puru 3, uop noA Ji| ¢o¢
qe|a:jsuer “11s “AeMe W SUIAIS SEM || 70¢
aandooiad HS “Aem® Wiy SUIALS Sem | [99F P,dY sdoy.ad pue| [o¢
dATIOWD 71 ur dInsea|d e saye) fo 1408 SH| 00¢€
¢/]2swiy WY SUD[SE PUTW NOA PNOAY| 667
suajur.Ie “11s ‘p10ds au1y & }10dS SUNOA € 5,9 | 867
geja:jsuen) - Aeme Wiy A3 0} /67
9

-Keme wiy oAIS 0] JUEM J,U0p | - [[oM | 96T

ATRISPISIp
>:§M§moc 14, SAIUEY 3] 3SIO € uo| Ga7
gera:ysuen ,.Sa1oue) oy as1oy e uo SunAue nd 1943 oY S0P PUV| $67




[4e)

suourIIe 18.41f 2y o4/ SIdUYITEd UddQq 94,9\ | [ €€
suajuIIe ‘SIoured X 9M | 0€€
qeja:jsuen) 1 (I YI1 0P 01308 Y S,JeYA\ | 6C¢
suajuliIe juewW p[o pautuep 3q BISSey| |T¢
,asseq pasiwodd | £7¢
qeja:jsuen JNOKTITA| 9T¢
qela:jsueny (oK 1M © uay14nf Auv 0B IT JI] J,UOM NOA | CT¢
suajur:Ipe ‘Aj2a1p4pdutoo 3SIOY 9INISqO U SEM [IpOjJe(]| 7€
asned e semM Iy | ¢7¢
S
A v EPOIFRCE SUBYL 2T
QjuI:IudpI
9AI}IUT 09 CI_uuim oy) mowy Ajuo || [z€
"A0Q 3] pIBS “TOUUIM d() MOUY A[UO [| 7€
9AI}IUS0D ‘Auuos griqnop || ¢1¢
"9[ouUn ) pres ,juos JysLq JNOUOH| §¢
“Maydau ayy pres ,(JYsLq INOUOH| /[ ¢
yua:jsuelr} 241y sdwppy ur 200]d 5,.4028() 2]2u)) 0] UAOP SUIOS| Q[ ¢
qua:jsuern ‘A4junod ay1 ojur WO pads TBI Y[ | G| ¢
, uj0oul’T ayy 40f A1} € oW 9ATS Jyoru noA sdeyrad| 4 ¢
9A1}IUB0D . UJOdUTT 9(] J0J dIj & ot 9ATS JysIuu noA sdeqrad jysnoy) [| ¢[¢
qeja:jsuen L0171, IUBNo || 71¢




€01

JAI}IUS0D >0l po03 € I Jysnoy) ooun ay |,
H R g [ UL} O5E
1X9:jsueln) ,2a4282.4 u1 1oy} ddY [| 6t ¢€
‘A0q 9] pres ‘spunod AJuam] 1dadxa [[V| 8+ ¢
qeja:jsuen , iy vo sunynd NoA 3xe yonuw MOH| /¢
qela:jsuer) ‘2paz4d diy InOA dadY [IL[| 9t ¢
suajuliie juos YIB NOA JYIIY| SHE
[-sAyd AJisvoun paysne[ pue| y¢
i 31I1)S Joun 9
ik DoLIs o] YLl ErE
12Y]230] 2850]D A2YID.L ]IS
[eJUSW-TBAU : we
‘sada anjq ‘Joy ‘31q asoy) wo4f 2joun Siy j» PIZES A0Q I
qEe{2.Jstd] SOOATIM| ¢
ge[a:jsueny ‘4ay)4anf Auv 08 11 J3] J,UOM IO A | Op€
suaure AYON[ 3IIM NOA| 6E€
JAI}IUS 09 "AoN| 91aA NOA jysnoy) [ os| g¢¢
qe[o:jsuery ‘YA SUTUUTA PIJABIS | L €€
1Xa:sueln) 910U SUI[[IYS-U3) JBY] oWl 9ABS NOA Ajuo| 9¢¢
21191338 TWIY pue oW Uam]dq Ajuo SeM 11| Ge¢
“uy
PUE oW U99MJ3q A[UO SEA 31 ySLiq Inouoy Wiy pastuoad | ree
IXoJsuel} ISO[ [ YoIym| ¢e¢
1Xa:sueln) "SOUI[[IYS AT} ISIIJ AW QW JUd[ 9y “9[ou()| 7¢¢




0T

oAIu309

"399dX3 || 69¢
gelo:ysuen) *op [ se| §9¢
qe[a:jsuen ‘op [ sv Y31y sp 211nbh™08 JUOM dH| L9¢
ge[a:jsuery , ¢ 11poffo uo Suipnd 133Sseq ST JeUM puy| 99¢

suaurIIe iNOA 3I®| GO¢
suajuliIpe DIENOL | $9¢
suduriIje JSIaued 3X9M | £9¢
1Xa:jsueln) ‘aut 40f 11 A Nasseq| z9¢

2119:131% ., PaIpuny 231y} JNOA §,21yM Ing| [9¢
[-sAyd SuIYsne[| (9¢

2119:1318 “Jys1.4 J]p W pue NOA UdM19] 8,11 6S¢
3uly3nvj *pres i

3 ,'pIN0D JBN SUNOA NOA JYSII [[B oW pue NOA Uaam}aq S| 85t

1-sAyd U21Y3nb] JO D04 v 0Jul JISINQ JPUN Y| /C¢

RTINS ,IYBLIQ INOUOH jJBOS() 2[du[) oW puE NOA UIM}2q S,31 Ing| 9¢¢
qela:jsuer paIpuny 931y sunNjdq I, GG¢

‘A]24p.13 K0q 9] PIes , palpuny o3Iy} suniaq w,J| $<¢

qelo:jsuer; JUdY) ‘BUNIIq NOA dT® JRUA\ | £G¢

1X3:ysueln) {FeourWOl SunoA nok MoA op| 7S¢

1X9:jsuen) ‘2049524 vl Spunod AJuam] dId NOA | [CE




S0t

sudjuliie 1918 NIOA JUSTY| 98¢
i “ISAIL} UAMO AUI SBM 1T J1
i "ToAG 3| s8¢
"PIIYD Y} PIes I2AL) UMO AW Sem I JI| $9¢
qe[a:jsuen pnoys Ji ¢8¢
- ;3o1d TNOA 'S e
SULUSPI 2l JBUM | T8C
dAIIOWD *Aduej NOA 3SIO AuB Uo| [§¢
qe[o:jsueny nod 1of uo AT INd [I,] pue| 08¢
qe[a:jsuety ‘vzatpy uo RAjuom) sumnd w,J| 6. ¢
G21d INOA S 1BYA AdUR] NOA 9SI0Y AU® UO NOA I10J U0 9ATJ
nd [[,] pue "eZIrjN U0 Aluam] sunind w ], *pres oy ,'Uuos "MON 8LE
yua:Jsuer) "S2ODA UJOOUI'T 2Y] 0] iy y1s MIYdaU STy )€} 03| / /¢
) 'SPV UJOIULT
ATIRISPISIP ay} o wiy yjim Maydau ST o3e} 0} PIUTULIdNIP Y 119 oLE
ge[a:jsuery ‘“1aypan) ou T377eW oy pansand o | ¢/ ¢
suajuI.Ie “JUI[IS SBM TBIS() J[oU[) JUUISNUUD PUD ADPUOM UIIMIDY | 1/ €
JX9:Jsuen) "Op | UBY] 9AI9Sal 10531q € sdady| passegq| ¢/ ¢
"21oun S1y v y00j pastidins v yjim pryo oy} pres spunod| 7L<
d[oun oy} paysne ,;saruuad JeUAL| | L€
qe[a:jsuen , A3f1f pup paipuny v 08 1,9y sdeyiag| oL¢




90T

PNTEDN
ssod:e ; 3 Y0t

SIY) puB ‘9AI3SAI Ul AJUdM] PUB ‘sou PAIPUNY UIIY1] 9ARY |

A

9AIU309 Ll coP

i "OAIISAI UT AJUSM] PUB “MOU paipuny Uad)jJ oAey | 309dXd |
[BQIoA-TEOU , 1assog o1 Y[eY [1,oM| 0¥
9AIIUS 09 ,nassed 01 e} [[,oM dsoddns [| [Of
"A0q a1 pres jasseq 0} y[e1 [[,om asoddns [| 0ot
yqua:jsuen) " 5242 5,d0q 2y} 2.40{/2q TUAY] SUIABM| 6C
qelo:ysuen ,(282Y] Y)1m Op 0) | WIe JeUA\ | 86¢

's242 5,d0q 2y}
240/2q wdY] SUIADMPILII 3Y , /252Y] [J10L Op OF | WE JBUAL Lot
IXoysueqy | 2uo 0] 4nof SII0U punod-3A1J INOJ WIY JYSNO0I 9[oUN SIF]| 96€

1 QUAIAS
e AJsnornySeM © Suizo]q sada yjim puv paysnjf pigo oy L. S6¢
qe[a:jsuern "PAIY) BZIA ‘PU0DIS 10[d0UR] ‘) S/ UT JWIE [IPOe(]| +6¢
JUDIOD YDUDA] Sy Ul [JO[OOURT] [JO[QJUE |, SUI[[PA| C6C

[eLI9)RW ) E

L umop puv dn SWIE ST PIARY Y © Juauid]19xa Yt piiy| 76<
qejo:ysuern) J012oup T 1o ASUOW STy INd ju0.4/ uz jsn/ TRWIYOUI] V| [6€
[eJUSW-TBIU "PAYdIEM pue| )6¢
1-sAyd 1y31; qnou siy pasand o1 | ¢9¢
sudjuIIIe "211J oN[q 9JIIM SIAI SIY pue| 98¢
Yua:jsuesy '2.10{2q SUljoout 2204 7 0] U 424U PBY P[IYo Y ]| /8¢




L0T

qe[o:jsuen YA SUTUUTA PIJIe)s [| [t
e e
QJuI:udpI SUTUUIM PI}Ie]s | Je(]) SSUI[[IYS U] INOA SBAM ]I 3SNEI(]
suajul:Ije “A3oN[ 3q ISNuU NOA pue| g
suajul:Ipge “AYon[ aae | pue 3assed| 81t
qela:jsuern) "20.4Y) sn puodaq 08 1 I3[ 03 J0U| /[
"22.11f] SN puodaq 03 I 9]

07 70U * 27oun ‘Jy31.4q 4nouoy Isuaoxd 03 IABY p,N0A ‘Aju() 4
suajul:ne ‘'s1ouled 3q j/p PINod M| Gl
suauliIge ‘ut pup 1asspg Y1 opoun ‘Jouired v 3q 0} 1§

QAIIOW ‘Dt pup jassog yjim ‘ajoun ‘1aulied e 9q 01 I p,NOA JI| ¢+

[eqIoA-1BaU ,Hasspg o] y[eyIsnu [ ng| 71y

o110:11)8 "d[oun ‘oW puk NOA U3am1dq srng| |1+
suajuriIe WE T SOA| 01
suajuliIge (DOAJXE| 60t
suajul:Iyge ‘padpuny uaalfif 1yj puv 1328SPG MOGP SNOLIAS JOU dI,NOX | 0P
[eruswi-Ieau ,jU0S ‘2491 JOOTY| LO¥

"Pres 9y ,juos "a13y j00T| 90¢

[e1usW-TeoU

"SpU2UIOW 2u10S L0/ TATY PIIPN)S S[0UN SI[]

cot




80T

"BULLIIPISUOD
T SBuly] Jjo “ApedlsS AJId wadq S )1 ‘uil] pyj a0u1s puy/ 0¥y
qeja:jsuel) ‘asa]py3ulg uo Id oM JeY}| 6EP
ssod:juapl “NOA WOIJ pey 3y SSUI[[IYS U3a) Jey) Yum| ¢t
qela:jsuen ‘pauan) onj oyl uay | L€
qeja:jsuery *JSO] 9aM puB| 9¢t
qela:jsuen awty 10 ump( Jo ysnjg uo SSUI[[IYS AT} Jnd | Jey) ‘mou| ¢y
o110:13)8 ‘2ou1s Je3IA B INOQR S 1| $¢t
qE[e: UL ASOL PR ILI01 CEP
SEle Tkl petn P, ]I CEP
OAIIUT0d 7SO[ P, J1 10 opew p,[ JT SUIMOWY | | ¢y
suajul:Iyge Suimouy uo UddY sAvmp SEM Y pue| ()¢t
QAIIIUS 00 JIS ‘Mowy NOA| 47+
qua:jsuen "Sulek suruuids| g7y
[eqIoA-1eaU SJUIAD Su1OD.1 JNOGD UD€} oW }98 P|NOM [Ned IASEIN| LTt
9AI}IUS 0D CIIS Q38 NOA| 974
‘119Sseq pres IS "93S NOA| ¢7t
suaulIe ST NI S| ¥
[eqioA-1ROU ‘paY[e) AdU) a4ay] pue| €7t
: UOOUADI[D UD AOf YD ]
B Juowyory ojul [Ned pue 1Jassey y/0g }003 JedS() 9[du() 444




60T

qejaysuen QAW dpenr || /Gy

geja:jsuen ,J11poffp uo BuiyiAue ynd noA piq| 9GSt

[[oASSaI) Teds() paySe ([Ipojje Uo sulyjAue nd noA pig| ¢Sy

suajur:ige ,'S352 Se aIns se seM 18 ]| HSt

ssod:ie ‘uaapay ulo.4f 11 pey oy Ji se s1J| ¢Sy

su

QJUIIUPI SIS TR ISISBIN SJT| TSP
20104

$no131]24 124225 v U1 }ASSeY pres Iis ‘[ned I91SeIA 1] 15y

suajul:Ige (,9I0S NOA I8 uaym Ing| 0S¥

"TedS 9[oU[) PIIWS /3INS NOA dIe UYM Ing| 64+

suajul:nje , ‘Uay] TJaIed 3I,9M Inq ‘YO| St

‘119sseq pres ‘uay) [njaled arom mq YyoO| Ly

qela:jsuerny , UMOp 08 M JeYl| Oy

suojul:Ipe 2InsS 93InDb 30U 3.0, 9M Uaym si| Gy

suajul:Iye 2INS Ad,9M UayM | v

suajul:ije JUSW [0 XM | €1

[Ned pres ,2Ins 219M USUM JU3H [[B I2M | THP

|eIudW-Ieau Lined I191sejn ‘Aes noA op 1eUM | [




(019

suajur:Ijje jSuIZewe S,J]| 9Ly
opoun ayj pres jsulzeWe S1[| Ly
1Xa:ysuen 79SIN0D 9} UO P8 9 AJUdM] ) YlM| /b
su

SUIUSPI *STJBY] "ALIOJ | PUV {AJUSM] PUY| €LY
[elUSW-TBAU 11 40/ NS€ 01| TL¥
JAII0WD 1L 10] YSe 03 S| oY ainuiud A&uv| [/
ssod:me 11 9AEBY Ued oy [ned ISeN| 0L
qe[a:jsuet} 1S ‘dn payooq afps L A3 || 69¢
2112:1)18 Asuou ay} s, a1ouMm Ing| g94
"d[oun 2y} paXSe ,;ASUOW ay) §,913(Mm Ing| /9t

[eriorew .S
-Iesu urppouj 994
susjut.nje SIS JBqL| S9Y
Buippou Nasseq pres sUSTRYL| y9¥
qeja:jsuern , 1ipoffo uo paipuny 2317} suipnd seM [| ¢9f
"T'POIJe(] UO paipuny 291y} suind sem | oJoun p[o3 [| ¢9t
qeja:ysuer) (nessed T1,UpIP| (9%
qeja:jsuern "pPaIpuny JA[OM] PRI || ()9t
[eIusW-1eaU o g v BUD[OO]| (S
susjuL e UA[IS A7210u11SqO0 SEM 119SSeq| Gt




1Tt

suajulIe (JIOM 90,9M [[B 10]| €6t
qeja:jsuen; ‘Buo.s 08 oM UYL | 76t
sudqui:Ie ioIns wr,fusym| [6¥
suQjuliije “Qroun JYBII )0 S| 06+
9A}IUS00 IS NOA| 687
o R J1SO0dop UOISSIUMULIO)) [N ] T

Yy u1 ‘2a2]5) 20 YJim JJI[ SLA JAIISAT Spunod AJuam] ay |,

"sajou u1 spunod paapuny uaajflf yim
qua:jsuern 4 t n\% e M&. LSY

; 2SNOY-Uapan3 2y} 0] puno.L IU 1Jasseq ‘ Yy3noua a.4ns ‘pue
yua:jsuelr) ‘UID3D 2110t IACIP AL | 98+
aAndaoiad TAuow aU7 39S [IL.I| S8
"PIES Y AQUOW 3} 39S [ ]| 18
[eludw-Jedu ‘J1 Jn0ogp JSNOY) [[9MSSAT) T83SO| €8+
[ejUdW-JeOU “OUI 9SMIXA [[,NOA JI| 78+

e TNOA 9JI9M [ JI
ISP . L3 18¥
suoquI: e ‘PINOM || 08P
sudjul:ijje “11s "S1ouped aq 01| 6Ly
1Xa:jsuen) ‘s ‘s1aujted 9q O] NOA SI3JJo [ned IAISeN JI| 8.+

"119SSeg pIes "oWl 9SNdOXa [[[NOA JI :NOA 9IaMm
[ 7 P[NOA [ “XIS “SIaulted 9q 0} NOA SISO [NeJ TOISeIN J] -




at

aANIUZ00 ,MOWY J,U0P [ 772 YO | 116

‘AjIspaun A0Q 9] pres “Aoud JUop [ “[[oM YO| 01§

sudJuIIe ,AUUos ‘3IMS NOA Sayeul JeUm | 60S

suajurje ‘11pofIb(] mogp ay1] T3INS AI,N0K UdYM puy| 80S

qe[a:ysuen) ok op| £0S

qe[a:jsue opnox| 90%

qe[a:jsuer) SuUMOop 03 A[3sow am asneddq| (¢

suLquIIje [AJaIed I, 2M Uay ]| $0S

ssod:e (nesseq [ dAeY| ¢0¢

ssod:nye BOPI UB 4242 J,UIARY | Saui1joulos pue| 7)<

ssod:nje "BOpI UB 9ARY | saul1jaulos pue| [(g

: Jrpopral oo
i 1mogp ay1] 9IS~ A]ajnjoSqQU,| SUI1IIULOS T]dN ‘Y()
"A0q 3y pres ‘[Ipojyed

TNOQe 1] "2InS A[9IN[OSE Wi,[ SSWIIAWOS [[M YO b6V

[-sAyd suIsne[| gy

suaqulI)e ,AINS NOA 3% UM puvy| /6¥

‘Buly3np] -I[dun dy} pres /INS NOA It UdUM puy| 96t

qe[o:jsues) [ned 191SeN TRUT Op oM\ | S6¥

qe[a:jsued) LN9ssed oM uod| 6t




1X9:jsuelny "pPUBSNOY) OA] PAIBI[ PBY [[MSSAI)) JBISQ) UAF | [€G

suojuI:I)je , i1y fo 3INS Ajainjosqp SEM | (€S
9A1IUS09 SRS NOA| 626

"Pres 9y ,'99S NOX | TG

1Xd:Jsuel} "puBsSnoy) ua} opewr pey [ned| /7S

suojure "Wy JSUTESE 2U0 0} U2y Uda( pey suiaq oy} pue| 97¢
qeja:Jsuen 7541/ U dUIRI NIBdS A[SAIT| CTG

gele:jsuen ‘paspuny aa1f 10f TWOM NNSSBY| $7S

[eqioA-Iedu 2540y 211 U0 pupsnoy] v 3ujind uo PIPSISUL A0q oY L[| €7¢

suojul:Ije "9SI0Y S[qeIapISOdUl 2/1nb™e SeM OIUM | 77§
suojuliipe Y4pd§ AjaalT jnoqo 2I0S, SEM [Ded| [ZS
gejo:jsueny U0 SUIUI0) SEM 19597 uaym puy| 0zs

sudjuIIye Toupied € awedaq oy Ing| 1<
,j0S ABS P[NOYS [| g C

"3[oun JyJ pres ,jos AeS p[noys [| LIS

ssod:me SIS Uaavay wio4f I pey oy Jisesiy| 91g
"PIjeIdIAL 1JasSeq IS "USABIY WOf JI pey 3y JIse s)| S|¢

susjuII}je e sgeqy) v1g
9A1IUT 09 ‘o1oun “A0wy NOA| ¢ ¢

suojurIe ‘dmsurj| z|¢




Y1l

QAIIUBOD 9[oun Aoy NoA| 4¢6¢
sudjuIIe "A3uoW JO 10ys sdvmp s Jing| €66
dAIIUT0D "0y J,Uop | AYp | 7§
[-sAyd - P3338pYy Aoq oy - Auym - AYM | 1SS
[eqIoA-TBAU Lo 1dSTYM 1T S90p ey | 0SS
[eqiaA-1eau ,SULIdASIYM 10| 61G
JAIJOWD asnoy Jno ey [| 8¢
e denasdenl (LOULIDASTYA dO)S JYSIM JeYM | LG
[BQIoA-TBAU surdsdigm do)s jysiu Ji| 946
suajulI)ye ASoN[ SEM T 1| Gp6
9AIIIUS0D SuLRdsIym dojs JYSIW I "AYon| sem | J1 3yonot | os| 44§
suajuIIe AYon[un ST Idyje) asnedaq| ¢¢
ssod:nye on[ ou pey ys| 7S
[dn[ ou pey ys pres syg| [
dAIJRAID Aoy jout 40/ 11 payIels || oS
*A0Q 9y} pres "9sInod JO| 6€6S
qe[a:jsuern ,Aouowt anod yj1m Op 03 SUT0S NOA B JeyM Jng| §¢¢

doun
3] POYSE ,;,AdU0UW JNOA M Op 0} SUT03 NOA dle Jeym Ing LS
sudjul:Ije ,"au1) 3uoj v 10f uip3p NS oq J,ueys | sdvy.iad| 9¢g
2119:11)8 jo[oun ,uppu I[| G¢¢
2119:11)® SNOAIOU QW Sy el SUTY} JO 1I0S SIYI| $€G
[ejUdW-TeaU , UOS ‘242 JOOTT| €¢¢
‘Pres oy "Uos 249y 00| 7S




STT

"A0Q JU] pres “Aon[ Sem [ Mouy 0] Ioyjouwl )I] LUp[NoyYs [| 9.6

qela:jsuery Lo, SUIOP 9M dIB JeUA\ | G/G

"a[oun 3y} pres judyl [[PM | #LS

"PIOM B IoAQU pPIeS 3 pue| ¢/ ¢

ssod:e ‘wiayl) Ui I} pjod AuuedUN Ue pey Jeyl| 7.G
[eluawWI-Iedu ‘sada anjq 31q yj1m TWIY PIYIJEA A0Q Y L| [LS

qeja:jsuen) S doys st noA | 0LG

9[oun ay] pappe 31 dOIS JYSIW NOA | 69G

suajuliIje -Aon[ SseM [ JI| 89¢
QAINIUB0D -AS[on[ SeM | JTqsnow || 296

suojuliije iST1e)| 99¢
suajuliIe [njme s11| 696
1-sAyd yovq nod puryag nod jp surysne| o[doad aYI|| $9¢

[eqIaA-Tedu ‘saadsiya asnoy ay) uay) puy| £9¢

OAIIUBO0 SOP 1| 295

suaui:ipe ‘op [ pree ur,J| 19¢
"9[ouN oy} pres "op | preyje wijf 09

QAI}IUT 0D ,6,1oun ‘NoA 3,uop| 666

1Xa:jsuelny *SILIM Toyjou puads 9[doad| §¢¢

2ANIuUS09 (NOA 7,UOp “S1LIA I9jowr puas a[doad Mouy noA | /GG

dABIUZ00 T AOW || 956

9ATJIUB 0D ‘uos ‘Mowy | 66§




91T

, A2 24155200158 241/
seac 40/ spunod pupsnoy) v [0 JUISIId ABPUII] € 9A®Y [[,9YS 0S 565
"TEJSO 9[JU[) PIBS SIBJA JAISSIINS JAIJ
JOJ Spunod puesnoyy e Jo juasaid AepyiIiq e 9AeY [[,3YS 0S ¥65
A2 aa1f )xau ayj 40f ‘Avpy1i1q S,42410UW ayj UO 1)
IXaiysuen . Gk €65
p jp spunod puvsnoy; v Ino pred 3q 0) SEM WNS YoIgMm
Xoyysuen | ‘spupvy siy ojur spunod puesnoy) oAl] 3nd pey SAlIR[aI B JBY}| T6S
[eQIaA-IBAU TOUJOW S,[Ned WLIOJUI O} uay) SeM OUM| [6G
1Xa:jsuen “1odmp] (1] v yi1n 11 payisodap ogm| (66
‘2]oun s1y oy spunod
JXa:jsuen g : 2 68¢S
PUESNOY] A1) J9AO0 PIPURY ‘ LO1)SIZ3NS §,42Y]0 Y] v “[Ne]
qele:jsuery ‘AJ1s02 A124 1T pISeURW AU | 88S
QAINIUS 0D TSUIAMOWY 19y Jnoyjim| /8¢
qe[o:jsuery ]I dSeUBU [[,9M | 98¢
9AIIUBOD /o[oun *Aouy 01 8¢
. ,9[oun “A0UY 0} I3[ JUBM J,U0p || 8¢
ATJRISPISIP
- Abat ppo uv ul PIYILIM A0q 3Y) pue - ,iyo| €8¢
qela:jsuer S PIMOM 3YS| 786
dAIIUT0D , PIMOM 3YS Yuly) J,uop J} [8¢
qela:jsuen Cow doys p,aysS| 08¢
suaulLIe TAYoN SeM || LS
®>E:moo L AON| SeA | AAOoUY 0} 8/ G
JAIJOWD MOUY 0} Joyjow oI 3, up[noys || //6




[1T

[er1a1ew Sjuauas42app 1ododsmau ayj 40 SUMDIS

-Iesu PUE YIS UT SAIpe[ PUE SINJ Ul SAIpe] JO SaIngL) oY) MAdIp 3YS (4%

su
QuI:3USp1

‘siadp.ip 3uippa] ayy 40/ JSTITR, JAIYD I} SEM OUM| [[9

qelo:jsuern puatif v fo oipnis ayj ui A]12.402s PIRA0OM S 0S| (019

‘Sppriayou

ssod-e ssa4p pup sanf Suiydjays fo JIeuy ppo Ue pey ays jey)

609

"S[el19Jell SSaIp pue SInj

aandoaorad - 809
T0Ja5[S JO YoeUy pPpo Ue pey ays Jey} paJdA0dSIp pey aysS

yua:jsuery ‘Abp Q1242 A1ip2uU UMO] OJuU]1 JUIM TYIOW STH| £09

211911338 [01IU0d AJI9SInU 9y} PUOA3(] SeM 3y Se| 9()9

1X9:jsuel} ‘Sjua4pd s1y yjim S[Eall SIY 3003 mou [ned| G09

*SIOJISTA OU 9J9M 3I3Y) USYM | 09

[eqIaA-1BAU “spunod pubsnoyj ayj Jnogp 1Yo SIy SUI[[d3| €09

"Spunod puesnoy} 9y} Jnoqe

aAndaoiad
) J3U)OW STy SUI[9] "13113] AePYlIIq 3yl JO 193JJ3 Y] 33s 0]

09

sualui:ine snoixue AIOA SBM IH 109

‘11 JSUID3D

[eIUSW-IEOU )
dn xvaq jou p[nod [ned yonj sy fo aj1ds ul uaad ‘pup

009

[eQI9A-TBOU ‘A]21p] 4942 UDY] 2540M SULIIASTYAL, UII( PBY oSNOY dY ]| 665

ssod:1je A2quiaA0N Ul Aepypiq Iay pey _yjow s ned| §6¢

qej=-jsuel} , 42]D] oYy kQ\,kmmkaN\N ayj [Jv 11 el J U0M 111 /4G

2}
AlJRISpISOp

“Ta7e] 13y 10§ TOPIeq U] [[€ 1 So[eul 1,U0M J1 9001 || 96




81T

‘[ned pres Jayjow

‘Kepypaiq 1noKk 10y 3sod ay3 ur 201U SuryjAue aaey nok Jupig 629
J1 jn0gp PIOA & JOU pIes pue| 879
qe[a:jsuern ‘s.2y10 Jo a11d ay) 4opun TN o3 PIY US| .79
JAIJRAID Ynout 42y 10 JUWBI YOO PAUILIAIP P[0 B UdY ]| 979
suojuI e "SSO[UOISSAIAXa 2I0W aUIBIIq pue| 579
qea:jsuern) paudpIey 958} 13| 479
L b “JT pea. JOUJOW SIY S
SR P i Rlev eT9
9AIIUZ09 "IONJ[ S JOAME[ AU} MAWY 9H| 779
e SIS 19 pead oS se
Seen e 1ol p 1 129
[BJUSW-TBIU 1oy payoyem [ned| )¢9
2I10:1))R ‘Abpypa1q 42y Jo Suruiout ayj uo JSfypa.aq 0] UMOP SeM US| 619
“SJUUS1]424pD Adodp.Ap
ge[a:jsuen 0l s E 819
Y2)2ys Surypul Ul U242 *PIIIINS JOU PIP (S pue
suajui:Ie Buryjouios u1 ISIF 3q 03| /19
>:§wv_mmv ‘Buiyjouios urjSIy 9q 03 pAJUBM 0S US| 9[9
suojuI:Ijje "PIYJSIESSIP uIn3D SEM S pue| G[9
1Xoysuern "Spalpuny [eIoA3S apewn Ajuo 1ajou S, ;ned nq| 19
upad
1Xa:jsuen €19

D spunod puesnoy) [BI9A9S Pauaea ]SIlIe UBWOM SUNOA SIY ],




61T

ned pres "woy)
JO 3U0 JOy MOUY 01 21InS W,] "AQI3(J 313 3S]2 TO T2IysujoduIyi .9
oy} 10 [[BUONEN pUBID) 9y} I0J MOUY 0] 3Ins W [ Ing
su
STUSPI (i91PPE] "Ysnq oy} UL 0M) [}H0M ST puey 94} UI pIIq V| 9%9
“Te3S() 9[ou[)
PT¥S [31ppe] (ST 37 U7 0N} [0 ST PUeq ouf WpIq V| -7~
1Xa:jsuel) | “421/]0 2] Y{J1M OIOW 398 UBD oA\ | 119
ssod:1je juayy 1 aAey 19y 3191 ‘YO| €49
"A0q oy} pres
CI9U10 9] [ITM 9I0W 198 UBD SAN {USY) ) 9ARY I3[ 19] YO w9
1X3:suern) , UOS oA 0] JTIARJ[ || [+9
OAI}IUT 0D Loun ‘yuryy noA op 1eym | 0+9
"A0q U] pIes ,;3[dun YUIt) NOA Op JeUM | 6£9
susjur.aje 19p Ul SeM 3(S se| 8¢9
IXa:jsuen) | ‘2ou0 jp PIdUBAPE 3( JOU P[NOI PUBSNOY) SATJ S[OUM YT JI| €0
[eqlaA-Ieau 20U0 9¢€9
Je podUBApR 3q JOU PO pUBSNOY) ATJ 9[0UM oY) JT SUD[SE
ssod:ae ‘“12dmpy] 2y yj1mM MITAISUT SUO| € pey pey Joyjow s, [fed| €9
‘IoAME]
91 YITM MITAIdIUT 3UO[ € pey pey Jayjow s,[ned pres 9] ve9
Jua:jsuen) ‘pareadde 18oSQ 9[oU[) UOOUAdIfD Y] Ul NG| €€9
yuajsuen ‘240Ul SUIADS JNOYIIM UNO] O] AEME JUIA US| 7€9
JUISQD pUD Pjod 20104 42y “PIES AYS "9ITU A[SJBISPOW 9JINQ)| [£9
. ,(A2yjout ‘Avpyraq
ssod:1e Anod 10f jsod ayj ur S350 SUIYJAUE 9ABY MOA J,UpPI(] 0¢9




oct

SAIJOWD 47911421 TNEJ PIUSIGSLI 1| 999
4242 upy) a40ui - TROUOW 2I0W oQ JSAUL I3} - M-M-MON| $99
"AQUOW 2I0W oq JSAut 9134} “Y-y-yO| +99
jA9UOW 2I0W 9q JSNW 1Y ]| €99
[BQIoA-TRdU :ASD1$22 [0 110S D Ul PIWBIIIS pue| 799
PRI Aduwis ‘Suoiysno juassapiil
[eQIoA-TROU Jo sajd ayj 4apun wo.4f pub ‘uoSSO]q-puoup pub psouiu| 199
Jo sdv.uds oy puiyaq ‘asnoy aiyy u1 SIITOA ) jod puy
suojul e - 099
: pasn udd( pey JaYjowW S [Ned AINXN|[ 9y} JO sUIWOSSO[q & pue
“A2]UIN 2] Ul STOMO[J 9I9M I ]| 659
. “UMNIND 3UINO0]]O,
e ayj) u1 ‘J0oYos s,y S1y ‘U0l 0f SUI08  AJ]pa.L SEM S 859
ssod:ape "10]N) ® peY [Ned pue| /c9
*SSUIUSIUIN} MAU U0 319 M I3[ | 969
“Buluand 3utids v uo s30.4f Jo
suajuliIe M Ot GS9
2 SnA0YD D 2y1] ‘Pl JUIM AJuappns 3SNOY Y] UT SIOI0A J( ],
QAIBAID ‘pauaddey Snolmod AISA SUIY}aWOS UY] | 69
[eLId)RW
B "pUBSNOY} 9AT} 9[OUA U} Paydno) IdYjow s,[NeJ pue| ¢c9
qelo:jsuer) JUOW93I3E Q) PausIs 18dSQ 9]oU[) 0S| 769
9AIIUT 09 ,‘wayy Jo auo 10f Moy 01| [G9
su9julI:I}Ie 2Ins uL | 069
QAI11IUZ0D .\ngQlllmﬁ il 619
b A0 [241YSUJOIUIT Y] A0 IPUOLIDN PUDAL) dYf) 40/ AAOWY 0)
suaulIe s ur g 8+9




T

qe[o:jsuery "Ssaupput [0 140s D yjim BUIZE[q SSAS aN[q 519 STY| 989
9AIIUS0D ./ Aq12(] 2Y] 10] MO 03 J08 IA,]| G89
9AIIUS 0D ;Aq12(] Y] 40] AOWY 03 J0S 94,]| $89

*Paredalag pliyd oyl ,jAqI(
3} 10] MOUY 0} 103 9A,[ jAQI3(] dY 10J MOUY 03 103 9A,] €89
“SUIAES SeM ojoun SIY JeyMm| 789
"JUIAES Sem
aandoorad : 189
: J[oun s1y jeym dedy] 4770243, UP[N0d A0q ] JI Sk sem 11 Ing
JAIIOW ,j11 1nogp T1_YP0(Q NOA 3, uo(f| 089
[eIUSWI-IEdU juos ‘auop WIY| 6.9
"1ed3sQO
3[dU[) pIasan (11 1N0qe 13410q NOA 1 UO(] jUOS "auo[e 1 197] 8L9
qelo:jsuer) ‘wiy U1 IpOJdXd 0) SUT0S 1M SUIYJSWOS JISe| //9
suduiipe "35UeI)S pue pPoAd-p[IA dUWIBIIq S| 9/9

JX9:jsuel) 'Sspunod A)IJ 3S0f 9y pue| ¢/ 9

9AIIUS09 TTMOWY, J,UpIp o Uj0oury ayp 40f uada ;ng| /9
2I1:111R Uj0oUIT i) 10 KUOSE Ul SEM OH| £/9
2119:1138 "puBy Je SEAM JowwinS|( 7/9
1Xa:ysuen) spunod paipuny e }so[ pey pue| [/9
AU 09 T UAOUY, JOU pBY Y| L9
gelo:ysuel) "Aq ou03 pey [euoleN puelD 31| 699
[er1aeW .

Cloau 1)25SDG 1M TUIAS SIIA SINOY SSUDJUT SIY Ing| 8§99

|el1ayeld —
' A0JN] SIY YIIM ¥22.45) pup utjpg sty 1o Apmp pIIpmIs 94| 99

=Igau




(44"

9

ALJRIOPISIp Sia NOAJERACSIETL T COL
aandooiad 028() 21ou) nod yj1m KQI_ A3 39S 01| ()L
! Up2s() 2]ouf) 4nod
fi ko yim £qia(q ayj 2as 0] apisvas dyj w04/ 03 [J1jS UEI NO X t0L
[eIUSW-TBOU "Pasoddo sem dys uaym| 7oL
suajurIe AARI( SUTUIOIQ IDT0A Y| [()L
‘PIes ays JJou AUM | (0L
qua:jsuelny ,iA1qissod y,upmod || 669
yua:jsuen) ,i4ayjoul ‘g2 2y] 210f2q 08 Ajgissod 3,up[mod || 8§69
"Ppres 3y [ IojoW "AqId(] 2y} 210J2q 05 A[qIssod 3,up[nod [| /69
[-sAyd "S9Ad an[q Auurdun SIy payyI| pIIyd 3yl ing| 969
[eJUAW-TBdU ‘Ajsnorxun wiy jo uMop SUD[00]| G69
IAIIUBOD ;19119Q PROA NUITY) || 469
_m_”MMME {SUNTEA JO PeIISUl| €69
yua:jsues) ‘op1spas ay) 0] mou 03 0)| 769
JAIIOWD “OPISBAS d} 0} MOU 05 O} I¥I| NOA J,up[noA | [69
yua:jsueln) "ap1SPas dl] 0] 08 42]J2G P,NOA| 069
‘wiy Jo asnvoaq Adavay
A7SNOLIND JUDdY A2y ‘AJSNOIXUD 1Y JD UNOP SUIYOO] “PIES
S "19132q p,NOA UIY] | /SUIITEA JO PBIISUl opISeas ay} 0] Sl
MOU 03 0] 1] NOA JUP[NOAN dPISL3s 2} A} 03 13139q p,N0 XA
susjuie "SEM (] JYSNOIM J9A0 MOY| 889
aAndaodiad "SBAN QU] JYOSNOIMISA0 MOY PadIjou Jayjow SIH| /89




€T

qua:jsuely , ‘Aqia(7 2y1 121fb 1117 ADMD SUT PUIS J,UOP NOA Sk UO[ 0S| 97,
pres Aoq
U1 FAQIS( 9y} 1ayj® [[17 AeM® SW puUas J,UOP NOA SB 3UO0[ 0S SCL
JAII0W ‘Jayjow ‘¥If noA jeym| 47/
qe|a:jsuelty ‘Joyjow “A)I] NOA TeyM op [I.I| €2L
sudjulIpe ISOATQU [[B9XI,NOA | 7T7L
9AIIUS 09 7 Ja5.10] pue| |7/
yua:jsuel) ap1SDas ay] 0] 08| ()7L
sudjuriIe :J1 Jjnoqp J[qeRUOSBAT 9 01| ¢ L
[eqIoA-IBaU 11 N0 9[qeuoseal 9q 0} astuoxd noA ssajun| g1/
[eqIoA-1BdU ‘nod 0] SurdeI e} 01J0U| / ]/
[eQI9A-Ie3U T3S J[ou[) NSE pue| 9]/
yua:jsueln) ‘Aeme 1J9SSeg puds 0) dABY [[BYS [| G|/
JAIRAID "a5ewep auop sey yng| 1/
JAI1IRAID *UOP SBY| JI 5eWEp ydonw Mmoy| ¢/
bl s dn M013 NoA |1
-1eau T 1L
JAI}IUS 0D AOUY] },U0M NOA pue| [/
suajul:Ipe "A[TWe] SUTqUIBS & U39(q Sey A[TWe] AJN| 0]~
sudjulIye SIS peq e S| 60L
JATIOWD "S20DA 2SY] JNOQD Yonui 00] ABI NOA| 90/
2AIIUS00 "SOOBI 959(]} JNOQE OoNUI 00} 2Ied NOA MUIY) | ‘SapIsag| L0L
B '2.421f JTEM 0] NOA 10J Pasu ON| 90/

-Jgou




vt

9AIIUS 09 BUIOD4-25.401 JNOQD Yonul 05 JUIY) J,U0M NOAK| 41/
[eqIaA-TeaU TBUIJBI-3SI0Y JNOQE JONUI OS UL} J,UOM NOA OSIWOAJ| ¢4/
suourinje "S2331d 01 05 SOAISU INOA J9[ J,U0M NOA| 74/
[eqloA-TROU "$2091d 01 03 S3AISU INOA 19] 1,U0OM NOA swi astwoad ing| |4/
d

T YSIA ], u0p NOA JI
AIRISPISIp TTYSIAL 3, W0p NOA J1| Ot/
yua:jsuen ‘Aq4a(] 2y1 121fv []1] 2p1SDAS Y] 0] 08 J,UO(J| 6/,

[eLIa1eW Spuauiout
-Iedu dul0S L0f Ud]1s 319 211111 © U Pap1oapun FUIPUE)S 13)Je 8¢L

i W3] [[ed NOA

St "SJU9AD puE “3UTORI-3SI0Y INOQE YoNI OS UI{] J,U0M NOA

9SIWOI] "S933Id 0] OF SIAISU INOA I3[ J,UOM NOA Sto aSTIoId
mg "3 YySim J,uop noA JI "AqI3(J Y1 Ia)je [[1] SpISeas oy} 03 LeL

05 1,U0(] Uay] [[oM AIS A, IPIeS ° Sjuauous aulos 40f uapns

119 2]3)1] v pub pap1aapun Sulpuvys 421fp TIYIOW SIY Ing

UDIS() 2]ouU[)
[eqisA-TR3U . 9¢/

Sy 0] 40 1JaSSG 0] U242 “PIS[MAIP 30U pey oy Surylowos
ssod:nye 72.4228 D U1Y]1M19103S © peY dH| <S¢/
[eqioA-1eau “sunjeads JnoyNm| ¢/
[ejuawi-1eoU 421 Jv PAZESB 9| €C/L
AIIOWD JIL PAAO] NOA| 7€/
JAI}IUS 09 .11 PSAO] NOA MAUY 242U [| [ €/

Aquappns yonut os asno

JAIIOWR cfquappns Y p 1 0€L

: S1Y7 Jnogp 3I€I NOA SEUT JeYM ‘P[IYd SNOLIND NOA ‘AYpn
Jeluswi-ieau May v 3uIzes| 67/
"PYES Y SO | §TL
Yua:jsuel} ¢ 4oy wio4f domv NOA PUdS| /7/




S¢T

JAII0WD L ALIOM 3 UPDU NOA| / g/
EYNITURR) “AII0M 1,UP33U NOA MOWY 0) 1510 NOA 99/
9AIIUGZ00 UeaW || 9/
JAI}IUS 0D *Mowy NOA| 4,9/
dA3IUS09 *uv>nok Jram Yol ¢9/
2AnIug0o 7T A0y 0} 79L
sudjulape Pe|S Ajnfmo 3q pmoys || [9/
Aj14020°PIES 3US 1T MOUY| O} PE[S A[[AJME 2q P[IOYS [| 09/
QAIIUSO0D (NOA 3, uop| 4G/
QAII0WR ‘“19ylouW ‘ALI0A ), UPIdU NOA| g¢/
JAIIUS0D “Iayow “ALIOM 1,Upadu NOA Moy nok ng| /¢/
‘pajeadalr A0q
9y} ,,NOA J,UOP "IayIOW "AlIOM 1,UPIaU NOA MOUY NoA Jng 5L
qe[a:Jsuery ,iOP P[MOYS aIM JeyMm| GG/
9AIIUS09 ,iOP PINOYS 9/ JeUyM JIPUOM | $G/
su
SIUTUSpI MOAJIIM | pue| ¢G/
- oUI 3I9M NO
SUI 919 M OA
Sy uSpI 3| zsL
“ISYI0W SIY pIes MOA 2I9M | pue “dwI aIom NoA JIf [¢/
su
%I
— TMOADIBMT J1| 0SL
JATIOWD “ayjout “ALIOM J UP[NOM || g4/
JAIIOUId ‘ALIOM ) UPRUNOX | 8%/
[erusw-Ieau MAYJOW “Wiay] Jnoqgp yonui JUIyy 3, U0M || /.
‘A]jpnsvo-Aoq Sy} pres , ou YO 9L
[eqioA-1BaU (iWRY] [[8d NOA se “ sjuada pue| ¢/




9zt

‘[ned pres| g8/
2I19:113 Corayy ur,f uoym| £g/
[BLovEW ‘Atuedwiod oW Sdady sAem[e 9
-Iesu A [e3y] 98L
suaquIIIe "PO05 AISA S, 9H| G8L
[-sAyd "paysne| ous| 1/
aAndaorad (Auediiod noA sdady ay [39f NOA o(]| €8/
su "JOMSUR JUTEnD ST U3dq Py ,JNOqe [EWIUE JO 110S JABY
SJuL:IUSPI 01 9I| [ "9SJI0Y [e31 & 9A®RY UBD | [[1] I9(JOUI 935 NOA [[9A) L
ssod: e “IN0Qe [eWIUR JO }10S 2ul0S aAeY 0} [§/
JAIOWD “INOQE [BWIUE JO }10S 2uL0S 9ABY 0] aNI] || 08/
ssod:1e "SI0y padedAey ued [ 1| ¢/,
9ANIUZ00 “Aayjous 9IS NOA J1a41| §LL
"P3JBAISUOUIAT PeY JOYJOW S1Y| ///
suuIIne ,/9810Y-8U1¥004 D 410{ F1q 00F 3,N0K AJ2.4nS| 9/ /
28, ay1 fo doj ayj 1o
yua:jsuen - oy 211 fo doj 2141 1 SLL
u00.4paq UMO s1y 0 PIAOWDI 3SIOY-BUIN00I ST pey pey og
. ‘§§2U42403
aeIegsuel ~d42S84nu v puv as4nu v wio.yf payeddUCWD SEA O J0UIS il
ssod:ne SWEeU Ou pey yoIym Jeqy| ¢/ /
QEMM_@E "3SIOL USPOOM ST SBM S]3I33S JO Ja103S S,[Ned| 7L L
‘PreSOUS| [LL
9A1US 09 ,I0Jnogo RS |I,] WY L| 0LL
AAIUB09 (LHBN0| 691
‘PRISISUL 9y | 89/




LTT

[BQI9A-TBOU “eads A|piey pmod ays (1] 108
ey Joy paddias © u1oq
qejo:jsuen e €08
-1841/ 421 "KOQ 13 JNOQE AJSIXUE JO SAUSIU 19( JO 3UO0 UdYM
2I19:1318 s
e ur A)red 51q € Je SeM 3US ‘Aq.a(7 ayj a40f2q sjydiu om | cos
suajuriIne JJes SeM 9[| [08
9AIIIUSOD "9JES SeM 9 MOWY pue| ()08
>S§M@Goﬁ '20u0 v WIY 0] YSNI 0} PIJUBM US| 66/
suajul: e "USImMsue JSOWe SeM Je(l| 86/
w ogo K e
aAndaorad : i NQG i L6L
i uappns © [39) P[NOM 3US “..n0y uv Jjpy 40/ ‘Saui1jauog
wiy jnogn
ssod:me e 96L
SSouIseaun JO S2INZISS I5UBIS USPPNS PeY J9yjowl SIf]
suajuliIye "AUUBSUN A[[BST 319 M SIK3 ST pue| ¢g/
suajul:Ie ‘[Tl AISA SEM JY| 6/
[eqIdA-1RU ‘wity o1 udods seM TeUM| ¢4/
aAndaoiad WY 03 uay0ds SeM Teym paedy A7p.vy oH| 76/
suajuriIe "9SU) 210Ul pUE JIOW AMII3 A0q AU pue| |6/
qe[a:jsuety DU SUIMEBIP SeM AQIS(] UL | 06/
[eLI9)eW woopaq s,Loq ayj
-Ieau ut 9oun.d pajsa.ip uv ur pooys ‘ Aqqoys 1ayin.4 3SI0Y ay] 09 D8L




8¢T

9

Ao "uodn papnIjur ASeATId S UOS I3( JUEAL Jou pIp 94S| 7Z8

YRR , U00S A.10[ SWOY 3q [[eYS 9N | |28

S AW IS 3,007 028

susjuriipge TP S| 618

[eIUSW-IBIU d[qnoay 1,uo(| 818

AJpupjonja.4 TSYIOW S [Neq pres ON| /18

[ejUSW-IBIU , (WY v YOO pue| 91 g

yua:jsuern dnunx|reys| ¢ig

yua:jsuer 12414] SO JYS14 SO paq 0] JUIM S| 48

Susqur.rje B TE I ST| €18

suLquIiI)e SIS [[e31mb aae A3q) ‘sad y0| 718

suaquIiI)e ((roujigg SSYA ST [[€ USIP[ID oY) Xy | | [

suaquIiI)e aliahin 018
k pue pasuidins A[QLII3) SEA SSSUISA0S-AISSINU §,UIP[IYD JY .

yuo:jsuel) Aqunod ayj 0] auoyda]aj 07 SADISUMOP 0F pue| 608

yua:jsuern 9JUEp JY) 9A®J[ 0] pey oUS| g8

suoquIIe "SUO0I}S 00] sem 1 ng| £08

D\:H—CWOO 2SUDS UOUWULO0D U] PIAIIIQ AUS IO
1 PoaNRq 9us 1011 908
[eIUAW-TRAU Urw puv 1y ‘Suyaaf oy yim NENOY 34S| SO8




6¢CT

sudjuriIe nfaam0d pup Zuiysn.a 104 ‘STOU SSS[PUNOS € SEM 1]| 748
yua:jsuer) 71115 p003S 1183 JOH| |8
"9S10U PNOJ JOU J9A pue "AABJY "98UBIIS € SEM 19U ] | 018
[elUSW-IB3U BUTWIST]| (€8
[EIREET ) , . e
: AOOp Sy 2PISINO ‘S2]ISNUL PS4V Yj1M “POOJS US| Q€S
-Ieau
o G SEMIBUM | L€8
QJUL:IUPI
(,9S10U JUTRf B 2I3U] SBAA | 9€g
yua:jsuelry “UOpPLLL0D 42ddn 2y) BUO]D JUIM DS AJSS2]2SI10N| ¢
] ‘U004 S,U0S 42y 07 SITe)sdn Jj0)S
quegsten OUS 402y 42y Jp jo1xup a3un4is ay) fo asnvIaq ‘uayl puy ves
qeja:jsuern; "BPOS pue ANSIUM € SUIXIW | ¢¢§
aandoorad ‘SA1DISUMOp pueqsSny 1oy pAeay ayS| 7€y
eHisrew M2y Jof dnjrem oy joul [¢g
-1edu
"I3y JOJ dn J[em 0} J0U prew I3y p[ol pey ayS| ¢y
qe[a:jsuen) [eO[ InJ 9}IYM I3[ JJo paddifs pue| 67§
yua:jsuery ui00.4 421 0] JUIM Idyjow s;[ned| 87y
suojul:Ie TS SEM V| LZ8
yua:jsuelry ‘2s10Y 413y] 0] AN IA0.IP IU[IE] w:m Iaylou S [neJ usym| 979
od10:138 )90[9,0 SUO 1N0qe SeM 1]| 578
"SSSUISA0S O} pres 'poos APA| 128
ELissew ‘uodn papn.nur A5eATid STUOS 19y| ¢78

-leau




0€T

[eLId1eW

28.401-3u1y20. 2y] U0 FWBMS AJpvut ‘soulld u22.43 sty u

198

-1edu

aAndaorad ‘UOS 19y MeS pue| )98

qe[a:jsuen TSI 9U) U0 PIYITMS 3US Aquappns uayJ| ¢¢8

[eUIOW-TEDU JUUMIZDMD pUD 4D2f Ul PIZESB OUS| S8

yua:jsueln ‘0.4f puv o} uEu:a LS8

aandaorad "0J} PUE 0] SUTSUN|d SUIYJOWIOS MBS pue| 9cg

aAndaorad P-1B3Y 3YS  mopuim ayj wau 220ds ayj ul Jaf| ccg

susjur:Ie Iep SeM WOOI 9y | $G§
B[3:jsuel PIPUBHIOOp

qelegsuey Syl PaWINy 3US ‘403 puv djarxup yjm uazof ‘Ajfog €58

yua:jsuen ‘SSauppud v ay1] ‘YUIM ]I U0 PUB U0 puy| 7¢g

suojuIIe ‘Seamlrieym| 168

[ejULW-IEoU "SeM )T Teym ABS J,up[nod aysS| ¢y

[ejuaW-1edu T0e[d 30U P[N0d JYS 194 | 648

9AINIUS0D "SeM )1 1eyM MW oUS| 848

AU 09 "3SIOU 9} AdWY 3YS Jey)| /8

aA1daoad "9SI0U 3} MUY 3Ys 18y} I[3J a4S| 948

9AIIUS 09 "MOIY] 0} JYSN0 oUS| Cg

suajuliI)Ie Y SeM auinu s,pon) ul TeUA\ | 448

suaquriIne M SeMIeyM | €18




[eqIaA-1edU pa[el sH| 8/8
suadurne 1242/~uin.1q 2ui0S Y71m ‘PIUTEWST S STOISUODUN pue| / L8
suajul:ie "SIOIOSUOdUN SBM 3 Ing| 9/

1X9a:Jsuen *dn wiy Jayjes oy ¢/ 9

] paysnu
quegsuen |- 42t uodn Suipooyf pooy.iayjou pajusuiio} 4y [jp “3YS pue VL8
qua:jsuer) PUno43 2y} 01 YSv.4d b YIM Y oY UYL | £/8
[eHioreut "9SI0Y USPOOM ST sulsan pasedd oy se| 7/

-1edU

‘puooas
[etisw-qead SS2]aSUDS pUD 2ZUD.AS U0 A0f 43Y D PIZR[Q SIKD SI [L8
~ JdTeqeIBIN S| 0L8

QuI:jupI
[eqQIaA-IedU 20104 23up41S [nf120d v Ul POMIEIIIS Y| 698
o TIEQERA S| 898
QuI:IUIPI

qe[a:jsuery 16 8UI0P NOK IT® IOANBYM | /98
‘PILI 3YS j[ned| 998
[eLIojeW "ABMIOO0D ) o8

-Ieau I ‘TeysA10 pue uaai3 ajed Jo ssaip 1oy ul ‘puojq ‘poogs JyS se
qe[a:jsuer) “dn 1oy )] pue| p9g
it 9SI0Y UIPOOM 3U] pIsan 3y se| £9g

-Ieau

geja:jsuer; A uny iy Quappns IS jo 9Z'[q 9YT,| 798




[A3"

[eqioA-1eau assog 01 NOAS [[SASSII) TedSQ Yfjosuiy ands ut ‘puy| /68
S "I9MSUE U] SEM| 968
QJuLIUIPI
yua:jsuely ,‘Aq4a(] 2y 4o/ SUTUUNA| CoQ
s +AQI3(] 3y} I0J BUTUUNT SSSIOY 3Y] JO U0 S,)]| 68
QUL uUIPI
"Te3S() Ioy)0Iq I3y paySe US| ¢4Q
[eludw-reau ,ADQUIPPY Aq UBIWT oY Sa0p JeUAL | 768
A7110)s ISUIEY ) pres| |68
IANIUB0D /MO 1, UOP T[ 068
“I9U}OW USZ10J-1183Y U} P SE| 688
[eIUSWI-IBOU 1 (APGDIDP Aq WS 37 SI0P JeyAL | 888
1Xa:jsuen) "UOTjeIIdSUT SI WY 9A€S Jey)| /883
[Bhorew 9SIOY-3UDYO0I 9} 981N pue| 98y
=Ieau
[eLId1EW TW o3 07 SWIAT | cgg
-Iedu
1-sAyd *PAd PIIYd a4y oS 183
- TTEqETeIAS 1 €88
QJuI:uapI
9AI}IUS0D iMowmy [ Noasseq ‘passeq| 78
™ iTeqeBIN S3]| 188
MBI
[eLierew ‘op1s s1y Aq Aj1uoys s I9YIOW SIY pue| 98
=leau
[el1otewn ﬂ@mwlcﬁ pue 618

-leau




EET

yua:jsuer) §$21s101251105 0] WY SULIQ Jyo passeq sdeyidd| 914
suLquILI)Ie "Jues oY) SeM A0Q 9U1| S[6
"PIdATE oUS §)yBnoy] puodas uo inqg| 416
suaquIIe uosn4jul oy} jo AIsUB AISA SBAL JOJOW S,[08| €6
yua:jsuen JHudwiout auo jsnf ‘jusuiows 40f dn U103 oY PINOd| 716
(IUSWOUT 3UO IS JUSWOW U0 10] di W0 J p|nod SUIAes| [[4
1X9:Jsuen) "30ESSaUl € JUds JAsseq INq| 016
yua:jsuen) *AUI0J JOU PIP [[dMSSII)) TBISQ ‘ BUIUa42 ay7 U| 606
suajuI:IjIe "UOIS & 0Jul A77pnjov pouany| goe
qua:jsuen U035 pey 1oy 19y /06
aandasiad "3U03 pey JIeay 1oy SuIao
! PeY Heay 1oy sulady| 906
reneren “Jes IO SI
—Ieou 1 1 tH| 06
suLjur:Ine "SOUO)S JN[q NI] 9I9M SIX3 SIY pue| ()6
[ejUoW-Ieau "SS3USNOIOSUOD paulesad 10U| ()6
1-sAyd 3d3s aygrou S| 706
[eLI)eW ‘moppid ayy uo Ajssa]asvad
-Ieau SUISSO0} SBAS 410y 41410 ‘Su0] 4ayiv.4 sty yjin Koq ETR 106
[EHoIeU 23upyd v 1of Sunrem 1M L3yl 06
-Ieou
suaui:iye -[B31ILID SBA\ SSUT[T 9} JO ABp PLYI 91| 668
qelayysuen) | ‘210 0] usa14nof v :ipqovpy uo PuESTOL; € ynd JIOSWIY pue| g8




VeT

qe[a:jsuen JY314 ]p UL dWEd TeqeelN| 06
9AIUZ0d MW [ 666
dANIUG0D (MUY [ mouy [ 3, UpIp| 8¢6
QAIIUS0D ‘Mauy || /€6
JAayrous MOKJUOP| 9¢g
AYONTIRYL B [| SE6
SAIIUBOD S 1UPIP| $¢6
dAIIUT 09 “Teqe[B]\ MW || ¢¢§
suajul:iye JAdyjow ‘Ko ur,J| z¢6
dAI}IUB0D JA2yjout “AON W[ JUuIy) NoA o(q| [¢6
(TEQe[EIN ABS [ PI(Q| 0€6
¢Aayous “Jeqele]\ AeS [ pI| 676
qe[o:jsuery 1m0 d 42]SDY TyS14 []D Ul dwed Jeqe[eI\| §76
JX9:jsuen "puesnoy) A1ySI3 I9A0 J08 9A,N0A| /76
1Xd:jsuel) 29A®Y NOA| 974
1Xa:jsuel) Spunod puesnoyf} AJUSAIS I9A0 IPBM 9A,N0X | C76
[eqIdA-1RU "OW p[o} noA se| $74
qe[a:jsueny ‘out pjoy nod so pip 1| €26
qe[o:jsuen) UM uva]d D Y314 10 1541/ UL JUTLD Teqe[eIN| 726
‘pPaddsiya oy jined 1DISeN| |76
[ejUSW-IBAU : ; 4k 026
Suldp Suisso) ayy v sada ysiipws ‘Suto11118 yjim SUTTEFS
yua:jsuelry ‘ap1spaq 2y} 0] 3[0IS pue| g6
[eujoW-Ieou “ayjout s,invJ 01 ded AIeuTsew! SIy payono)| g6
‘Utoo.
_m_HMMME 21 ojul PIOYAN * 5245 umo.q agny davys puv ayovisnow| /16

UNOAG 2]1J1] D Y110 MO]12f YS1]40YS D “TOUIPIES I ],




SET

SAINUSB0D ,IouuIM € puly 01| $9¢
qua:jsuen 9SI0Y-sUR{J0I SIY SApLI 9y a1aym| ¢£9¢
qua:jsuern) 2/1] v 0 1n0 JUOT 152G S0y 1a3p 400d J1aap 100d Ing 796
oIl 111E "PBJ 9y 03 UOS € JO [TASp 100d © pue
-1 "POOS 9y} 01 PuBSNOY) PpO-AJSIa 94,N0K “.42)59f] ‘PO AN 196
“421{ 0] SUTA®S| ()96
sAndaoiad 9010A S, I3Y}0Iq 19 pAedy ISYIoW SIY| 656
[eLId)eW-1BU ppap Ae] Y sv uaaa pup| gG6
[eLIo)eW-IedU 1Y 31U 2y U1 PAIP Aoq o) Ing| /<6
“1o4jouUl SIY pres; 9¢g
+PIP 242U NOA ‘ON| GGg
suouI e JANIO] WE ]| 466
[eQIoA-TBAU (NOA 3} 1242 | PIP “42y10py| €c6
suajui:e iA[on]osqe ‘Yo - IS A721nj05qu AL, ] uay| 74
yua:jsuers) 319U} 338 pue| [cg
yua:jsuen "SI0y AW ApLI wed | Ji 1eyi| (g6
“2yjoul “NOA PIOY 4242U || 16,
qe[a:jsuen 10 A2ISOJ] 11 U0 pupsnoy] v JUIM || g46
susjuie 1 (1128SDg “YLIOM JTIM TIOA TR 10]| /6
qe[a:jsuen JHoSSDY Y1100 a42m nod jjp 10/ 08 N0k pI(| 916
SATIOW "MI[ NOA SB[ Ghg
qe[a:jsuen "2Y1] nOA'S» Y31y sv 03 Ued NOA| $16
[eqIaA-Iedu ‘H2ssog NOATPY | uayl| ¢
suauiIe aIns LI [ Zv6
yua:jsuel) 9SIOY AU APLI [ JT| |16




dowfpdl) edle

Wry Sua Ayl Gageaill (F ) ol o Aulad) ciluh) laal el Ll
iehd el Ge el ) ast paill (B Gentie S8 i) dibas o gpnsluY
Ohaall 36" diai 288le dal (e dablas 8hIS adagll Jabail) ZJAY Al Ciensi
Wall M Aalad (1) 0sn8 2 Luball clgla . uiygd L) oo alSU el sl
Gy ) 4t JST jal ) Ging Al Aaedl e L) duglod) DU e
Ll ageaill Sl (2)5 DSl & b jiadl AL 438 didee Skl aladinly @llly il
gl Ayl ) ooapsl i) g allll bl 8al plaall FE Al Jea
B e o3 gl sl ill adagl paill o Tie Thee DUl duhall cronssn
-l Jlaill o 36 il st ) Jeagill gabiiindy patl) 8 clilead) gl aass
Al Ll GLjlie alaainl Gaill Judas il gealll dalasll i duhall s
ol oo o A0l L)l s dogall) Aladl of ) Auhall caala Mg anld il

Aadll

137




Iy Al

Lgalaly Alady) dall) audd
\
A
\-‘9,“ 5.
_-5.
50 hi\l
A% D
"*m. s,

(il A" iy g . ) 53 ) iy Jala
i) ] lucal

Sl da e Jseand) cildliia (s 5328 dedke dag
eV Aall) 8 Gkl ciluball 8

| K—
e taaa cldg
20044430

) it}
abilgs dasa juiallae [ siSal)
ol

Croal) daals

L):UA-\S\Z.SL\A
YoVd (e




